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MR. JAMES M. WEHLI. 


We present our read- 
ers with an admirable 
portrait of this prince 
of pianists, who has re- 
turned to us after an 
absence of nearly four 
years, and so triumph- 
antly resumed his posi- 
tion in the admiration 
of the people of this 
country, by his superb 
playing at the Nilsson 
and Kellogg concerts— 
recalling past, impart- 
ing present, and prom- 
ising future pleasure to 
his gratified audiences. 

Mr. Wehli’s art ca- 
reer has extended over 
twenty years of undis- 
puted success, as the 
chief cities of the old 
and new world can tes- 
tify; and London, Paris, 
Vienna, Berlin, Milan, 
and—though last, not 
least in our esteem— 
New York, etc., etc., 
place him on the hon- 
orable roll of their great 
and favorite artists. 

His famous left hand 
is so multi-fingered that 
he may be called the 
Briaerus of the piano- 
forte, and so magnifi- 
cently does it gallop 
over the ivory keys, 
that in Italy he was dubbed by the cognos- 
centi, Il Cavaliere del Cembalo !—the chevalier 
of the piano-forte. Never, indeed, was 
player more dexterous with his sinister 
hand, and to pay him a left-handed com- 
pliment is no Irishism. 

Jules Janin, the great and witty French 
critic, has a pretty and fanciful conceit 
touching cette main gauche, which we can 
not resist translating. Says he: 


“Tis as if there had been another con- 
vocation of Macbeth witches—only these 








were good fairies—and when this marvel- | 
ous left hand was being shaped, and taper- 
ed, and perfected, the first witch flew into 
the magic circle and cried, ‘I give thee 


strength!’ ‘I bring thee grace!’ cried the | 
second. A third carhe with ‘dexterity,’ a 
fourth with ‘speed,’ a fifth with ‘elasticity,’ 
a sixth with ‘daring, a seventh with ‘so- 
nority,’ and then the chief witch molded 
them into one perfect whole, and so the left 
hand, ‘de notre charmant pianiste,, was made!” | 


This is certainly well imagined by our | 
French confrere, and all who have heard 
Wehli recently can bear testimony that 


'ete., sopranos; Carey, 


the fairies’ gift is in 
splendid preservation, 
and that the charm 
thereof, doubtless by 
the same miraculous 
agency, has been caught 
by his right hand also. 
To talent of the high- 
est order, Mr. Wehli 
unites a gracious de- 
meanor, is gentlemanly 
and sympathetic, and 
is immensely popular 
with the beau sexe, who 
—thank the gods—love 
the arts, and are almost 
always the first discov- 
erers and warmest en- 
couragers of merit mu- 
sical. 

Mr. Webhli is now on 
a concert tour with 
America’s favorite pri- 
ma donna, Mrs. Charles 
Moulton, and others, 
and this Cavaliere del 
Cembalo is now caroling 
around the Western 
States with a Weber 
piano-forte for his cheval 
de bataille, and the sun 
of popularity to bright- 
en his progress. 
A Brilliant Constellation. 

That America is well 
stocked with great sing- 
ers appears from the 
following partial list: 

Parepa-Rosa, Kellogg, Nilsson, Doria, 
Wynne, Duval, Bishop, Vanzini, Moulton, 
Phillips, Sterling, 
Patey, Seguin, Gazzaniga, ‘etc., contraltos ; 
Messrs. Wachtel, Capoul, Habelman, Cum- 
mings, Brignoli, Castle, Karl, Lyall, etce., 
tenors; Messrs. Santley, Ronconi, Lau- 
rence, Muller, Campbell, Barre, Thomas, 
Hall, etc., baritones; and Messrs. Jamet, 
Cook, Patey, Franosch, etc., bassos. And 
Mr. Grau has engaged Rubenstein and 
Weiniowsky for the coming season, 
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NEW YEAR, 1872. 





BY H. J. SHELLMAN, 





Another mile-stone on the highway of time, 
Another fresh start in the cycle of years; 
Behind us we leave all of sorrow and crime, 
And banish all sadness, and dry up our tears, 
We ‘ve all had our share, 
Of toil and of care, 
And of trouble to fight our way through ; 
But that which was done 
In seventy-one 
Is nothing to seventy-two. 


There ’s life and there ’s hope in the days yet to be, 
No matter how dark the sad past may have seemed ; 
We'll whistle down care with a heart light and free, 
And bid for the happiest times ever dreamed, 
Of what good is grief 
O’er the withered leaf, 
When Spring will bring green ones to view? 
The pleasures, the fun, 
Of seventy-one, 
Can be joys in seventy-two. 


The blood-hounds of war have been loose in the world, 
Empires have tottered and republics have risen 
In dead seventy -one; and monarchs been hurled 
From palaces grand to the walls of a prison. 
Sad tears have been shed, 
We honor the dead; 
But now that the battles are through, 
May the blood that run 
In seventy-one 
Bring sweet peace in seventy-two. 


The beautiful seasons of seventy-one 
Filled up the world’s garners with plentiful store, 
And a brotherly charity then was done 
That has never been equaled on earth before. 
Let’s vow that the poor 
Shall suffer no more, 
But with generous hearts and true, 
Note kind deeds undone 
In seventy-one, 
And do them in seventy-two. 


With welcomes of pleasure and greetings of joy 
Let us meet the New Year. May its days be bright, 
And glide along smoothly till old Time destroy 
Its youth like the rest, and it bids us good-night. 
With hopes bright and fair 
Let us breathe a prayer 
To the Ruler above the blue, 
That the good begun 
In seventy-one 
May prosper ia seventy-two. 





TEACH YOUR CHILDREN MUSIC. 


You will stare at a strange notion of 
mine; if it appears even a mad one, do not 
wonder. Had I children, my utmost en- 
deavors should be to make them musicians. 
Considering I have no ear, nor even thought 
of music, the preference seems odd, and yet 
it is embraced on frequent reflection. In 
short, as my aim would be to make them 
happy, I think it the most probable method. 
It is a resource which will last them their 
lives, unless they grow deaf; it depends 
upon themselves, not on others; always 
amuses and soothes, if not consoles; and 
of all fashionable pleasures is the cheapest. 
It is capable of fame without the danger of 
criticism ; is susceptible of enthusiasm with- 
out being priest-ridden; and, unlike other 
mortal passions, is sure of being gratified 


Written expressly for the Visitor. 


SCHARLIE. 


BY PAUL JAQUESE. 





CHAPTER IV.—Revelations which Obscure. 
Sleep, under the circumstances in which 
Asa and Abner found themselves placed at 
the Aerie would seem impossible; and yet, 
such was the witchery of the music that 
wove its spell over all their surroundings, 
they had ceased to feel alarm, and won- 
dered only what new sensation awaited 
them. With fitfully recurring pulses, the 
music finally ceased. Footsteps were heard 
quietly retiring along the hall, and all 
sounds save those of the battling elements 
were hushed. 

The monotonous surging of the storm, 
bringing with it the angry complaining of 
the wind-lashed sea, the sleepy smoldering 
of the embers in the grate, the dreamy 
light of the lamp, and the reaction from 
the excitement of the last few hours, at/ 
length induced drowsiness, and the two 
men, sunk in the cushions of easy chairs, 
slept and dreamed. 

The light of morning had first begun to 
turn the dead black of the window panes 
to gray, when both were awakened by the 
click of keys in the door they had securely 
fastened, and before either had ceased to 
rub his eyes the door opened, and the 
man known as the guardian of the little 
girl quietly entered. He was gracious and 
almost courtly in his manners, and ad- 
dressed them without the slightest embar- 
rassment, introducing himself in good En- 
glish, but with a decided foreign accent 
caused by long speaking of another lan- 
guage. 

“Excuse this intrusion,” he said, bowing 
but not smiling. ‘‘We have had a rough 
night of it.” 

“Yes,” replied Abner, rubbing his eyes 
with his knuckles, and then staring. “I 
do n’t just remember the like of it. Seems 
like the night they tell of when the Petrel 
was wrecked.” 

“ Ah, yes; I always think of that. How 
the waves leaped up to the sky, and then 
fell again, leaving the cruel rocks bare.” 
He swung his long arms aloft in imitation 
of the waves as he said this. “Ah! ’twas a 
fearful. night !” 

“But you don’t remember it,” said Ab- 
ner, who acted as spokesman, his com- 
panion meantime remaining in the back- 
ground, and watching every motion. “”T was 
long and long enough before you was 
born.” ° 

“"T was a fearful night,’ the man re- 
peated, not heeding the interruption. And 
then changing the subject: “One hears 
strange sounds about here. Ah! poor child! 

poor child !” 

“What ’s the matter of her?” asked Ab- 

ner. 


cantly with his forefinger, and shook his 
head. 

“She’s a world of trouble to me, and to 
us all,” he said. “I can not leave her an 
instant except when she is asleep, and I 
have the keys.” 

He took a bundle of curiously-fashioned 
keys from his pocket, but instantly replaced 
them. 

‘How long has she been so?” asked Ab- 
ner, with Yankee curiosity. 

“ Ever since that night—the night of the 
wreck.” 

“What wreck ?” 

“sh!” he replied hurriedly, raising his 
hands and turning his ear toward the door. 
He listened a moment and then resumed : 

“That child keeps me constantly on the 
watch, and that has sharpened my percep- 
tions, I think. I can hear her slightest 
movement. I thought I heard her in the 
passage just now. You see it will not do 
for me to relax my vigilance for a mo- 
ment.” 

“Why?” asked Abner. “What would 
she do?” 

“Do? The place would n’t be safe, nor 
the village either. Did you hear her last 
night? You can imagine what she would 
do. If I can only get her to touch the 
harp and sing, though, she is safe. Such 
nights as this she remembers the wreck, 
and is so much the worse. I can only trust 
her when she sings.” 

“Was that her last night?” 

“It was she and I. I encourage her by 
singing with her. The others can do noth- 
ing with her at such times. Constance? 
The child pretends to love her, but just let 
them meet alone once!” He placed his 
clenched hands side by side as if grasping 
an object, and then tore them asunder as if 
rendering it. “The doctor? Pooh!’— 
snapping his finger, contemptuously. “ And 
she cares but little more for her father.” 

‘“‘ Her father?” queried Abner. ‘“ Where 
is he?” 

“Oh, he’s dead!” answered the man 
with a shrug of the shoulders; ‘ but that 
makes no difference. Here’s the man, 
though, that we all dread.” He took Ab- 
ner by the wrist and led him up to the pic- 
ture of the buccaneer. “ He’s the lord of 
this castle.” 

“Where is he?’ asked Abner, in some 
trepidation. 

“Dead, too!” replied the man, “but 
where’s the difference? I tell youif you 
lived here you would soon learn that the 
living have little authority. Commodore 
Sterlingame, there, is as much commander 
of this place as he was of the Stormy Petrel, 
and no Fairhurst dares to interfere, not 
even that child Scharlie, who inherits his 
dare-devil ways as she does the eyes and 
voice of her grandmother there. If there 








in Heaven.—Horace Walpole. 





The man touched his forehead signifi- 





ever was a mortal trinity it’s that child. 
She has three spirits—her own first and 
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principally, and then the old commodore’s 
and his wife’s. When I die, and she has 
her own way, The Maintop will never hold 
her. But then I shall not die. Nobody 
ever dies here—to stay dead.” 

“And who's the doctor?” inquired Ab- 
ner. 

The man snapped his fingers again. “ No- 
body. You’ve heard of the witches they 
used to burn and drown over here at Sa- 
lem? People don't believe in them now. 
I do, though. And the doctor is one of 
them—a very Duessa. Arthur is my name, 
and I settled her orgoglio for her!” 

“ Her what?” 

“Never mind; it’s too longa story. She 
looks so quiet and nice—the gray old cat! 
So does a real cat to a mouse, that isn’t 
acquainted with her. If she wasn’t a 
witch she’d be nobody at all. But she is.” 

“Who’s Constance ?” 

“Oh, she’s Scharlie’s mother, that’s all. 
The commodore skipped her and took to 
Scharlie. So did his wife. She’s my sis- 
ter, too. The commodore didn’t skip me 
altogether, though that Lilis of his, and 
their devilson did their best against me 
and Constance, too. And Constance made 
matters worse by marrying Fairhurst, and 
raising this child. If people would only 
be quiet after they are dead it would not 
be so hard.” 

“No,” said Abner, thinking he must say 
something when the man paused; “it 
would n't be so hard.” 

“My language may seem strange to you,” 
he continued, ‘‘but it would not if you 
knew this place. And the doctor, though 
she is no kin to any of us, is worse than all 
of us. No one knows what deeds he does. 
I saw blood on her sleeve last night.” 

“That was from that chap’s head where 
the spar struck him,” said Abner. 

“Yes, I know,” the man replied. “ Ought 
to have been more careful, and kept out of 
the way of spars.” 

“How could he, when she struck so 
savage? He’s lucky that he ain’t at the 
bottom with the rest.” - 

“ Never save more than one such a night 
as this.” 

“But we saved two this time.” said Ab- 
ner. 

“They are cut up and maimed so; they 
do not often recover,’ the man continued. 

“The other one isn’t hurt much, the 
doctor says,” replied Abner. “She will be 
well directly.” 

“Yes, I know, it seems so,” said the man 
with a knowing air. It would have been 
evident to a less confiding one than Abner 
that he knew nothing about it, except what 
he learned by assuming to know. “You 
will do well not to credit everything the 
doctor tells you. —sh!” He turned his 
ear toward the door again. 

The two men listened attentively, but 
heard nothing. The vigilant man’s percep- 





tions were keener. He hesitated but a 
moment, and then glided from the room 
with a rapidity and noiselessness which 
half convinced his companions that he, like 
the old commodore, was there only in 
spirit. The next instant a light step ap- 
proached, and the door again opened. If 
they were astonished before they were be- 
wildered now. A little figure in a flowing 
white robe, with dark hair falling uncon- 
fined to the waist, and eyes large and lus- 
trous as those of a frightened deer, sud- 
denly appeared, took one step into the 
room, stood perfectly motionless a single 
instant, and withdrew as suddenly, leaving 
them staring at the point where it vanished. 
They heard its footsteps echo a moment in 
the hall and die away. Then come the 
sound of other steps and hurried move- 
ments, and the household seemed again 


fully aroused. 
[To be Continued. ] 





HANDEL A PLAGIARIST. 





The London Orchestra boldly asserts that 
Handel was a plagiarist. Hear it: 

“Every grand performance of Handel's 
works revives the consideration of which is 
Handel, and what not. It is said that old 
Dragonetti, the famous double-bass player 
born, with Mozart, close upon the death of 
Handel, was accustomed to say to Robert 
Lindley, when the two were playing Han- 
del’s Music together, ‘Oh! the robber,” “Ah! 
what a robber.” “Il Drago” knew the 
music of Handel’s day, and the generation 
before Handel, as well as Handel did, and 
fingers are quicker than ears in tracing re- 
semblances in composition. That Handel 
made ita practice to write upon the thoughts 
of others, no one can for a moment dispute. 
The facts are too overwhelming. And that 
he used up entire compositions, can not be 
questioned. He may be said in some cases 
to have taken the pebble and produced the 
diamond—to have seized the jewel in its old 
case and reset it with a wreath of art and 
exuberance of fancy. Such was the fact in 
regard to the Te deum Laudamus of Uria, and 
the cantata by Stradella. The first portion 
of the “Israel in Egypt” contains the ideas 
of the Stradella canta, and the Stradella 
chorus, ‘ He spake the word.” Thesecond 
portion contains the Magnificat—a composi- 
tion which is alleged by some to be an early 
work by Handel, and written in Rome, 1707. 
Others declare it is not Handel's composi- 
tion—not in his style—utterly opposed to 
all the other admitted music he wrote then, 
and that it is from the pen of an unknown 
musi*ian named Erba.” 





It is amusing to see how Watson’s Art 
Journal has “flopped around.” It for- 
merly did nothing but abuse Strax Ma- 
kosch as it called him—and pitch into 
Nilsson. How is it now? Quite the re- 
verse.—Folio. 
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New York, December 19, 1871. 
To the Editor of the Visitor : 

The unprecedented luck with which Mr. Max Stra- 
kosch has been blessed for a couple of years is unabated. 
He is really the only manager who is making not money, 
but a fortune. The noble brown stone edifice which he 
has just bought is but a slight proof of this. He has 
other means which he is hoarding in order to get rid of 
them by some other speculation. This seems to be the 
manager’s fate. When Ristori left, Grau had in one 
of our banks $78,000in gold. It did not take hima year 
to spend the money on a worn out opera bouffe troupe. 
Max Strakosch is wiser, for he has faith in big names. 
He knows one very great reputation is sure to pay in 
spite of all expenses, and his experience with Mlle. Nils- 
son has proved him to be right. The American public 
has bled to an enormous extent. Mlle. Nilsson secured 
that share of the business, which is pretty considerable 
in spite of the delicacy of her sex, but Maurice and Max 
Strakosch and Jarret have also had very fair and accept- 
able shares. The consequence is genera! contentment in 
the camp of the besiegers of the public purse. This con- 
tentment has even gone so far, that some extraordinary 
efforts have been made to bring at least one opera out 
in a style somewhat becoming of the circumstances. 
This opera is Mignon’s, and consequently, ‘*‘ Mignon”’ 
is asuccess. The story is a repetition, with very few va- 
riations of the many gipsy complications the operatic 
stage has made us familiar with. All this is done under 
the cover of the name of the German poet Goethe, who 
likely never dreamt that his ‘‘ Wilhelm Meister’’ would 
be made over into the tune of a French-American opera. 

Monsieur Ambroise Thomas has set the words to our 
very piquant music. It is graceful, elegant, dashy, also 
a little trashy, although not too much, and replete with 
fine orchestral effects. The miseria scene was good, and 
chorus and orchestra full (in numbers) and acceptable. 
Mile. Nilsson acted superbly, and as a true artist, 
without any attempt at artificial effort. She reproduced 
the character in a truthiul, life-like manner, and we 
must confess, for the first time, we would readily coun- 
tenance the verdict of the European public. Her singing 
was also grand as long as no extra demands were made 
for execution. As soon as these came into play the same 
deficiency appeared which characterized all her efforts 
in this line. Mlle. Duval sang the part of “ Filere,” a 
very graceful one, although pretty ornamental. The 
most popular music in this opera is given to her, and 
although lacking in ease and fluency, she acquitted her- 
self of her by no means easy task quite creditably. 
Monsieur Capoul was the lover. His high notes seem to 
be all in his right leg, for whenever he has to sing them, 
he raises it considerably. But Monsieur Capoul knows 
his business, and also how to make the most of his limi- 
ted means. Monsieur Jamet, the father, is a good 
French basso. 

The Nilsson repertoire has been thus far embracing the 
parts of “ Mignon’s Traviato, Lucio Levavior in ‘ Trova- 
tore,’” and Marguerite, in ‘‘ Faust.” In all these 
operas, with exception of ‘‘ Traviato,’’ which required 
grosser material and grosser artists’ aspirations, Mlle. 
Nilsson has proved herself a superior lyric artist, 
thoughtful, and in many instances, original in concep- 
tion and treatment of the character. Her singing in the 
first act in ‘‘ Traviato,”’ was very deficient, but in the 
two last acts she rises to the hight of a great tragedi- 
enne. 

Owing to the small-pox in Philadelphia the troupe is 
still with us, and as the Academy was previously en- 
gaged for some nights, M. Strakosch anuounces this 
weck “‘ operatic concerts,” at Steinway Hall. We should 
not wonder if these concerts would really turn out to be 
operas, while we know of a great many operas, per- 
formed at the Academy, which are, in reality, but con- 
certs, 

That there is no lack of the last named institutions in 
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New York, you may take for granted. The best are 
those given vy the members of the Dolby troupe. Mr. 
Santley is a great singer ; since Standridge we have not 
met with such a perfect artistic control over the voice 
as he possesses. He has a high baritorie, sonorous 
and filling, although in natural quality not so powerful 
as some of the Italian baritones we have had in this 
country. But as an artist he stands at the head of all. 
He is at home in all styles, and if he were a little more 
impassioned, he would be the king of all singers we 
know. Mrs. Patey has a very rich contralto, and is, 
moreover, a good, experienced singer. So is Miss 
Wynne, the soprano, and Messrs. Cummings, the tenor, 
and Patey, the basso, are accomplished artists. To hear 
these people sing glees is a treat, unsurpassed in this 
country. As usual, they brought a pianist with them, 
who accompanies quite acceptably, but whose solo play- 
ing 18 commonplace and tedious. 

Besides these glee singers, we have those of the Vocal 
Society, whose concert last week, at Steinway Hill, was 
well attended. They do well, but lack the artistic finish 
which we met in Dolby’s troupe. After all, the step 
from the common to the uncommon in art is but small, 
yet it is the most difficult to conquer. The society is 
conducted by Mr. Mosenthal, a young, pains-taking 
and intelligent artist, who should, however, be a little 
more choice in the selection of his music. 

The Church Music Association has also given signs of 
loss this month, but what shall we say to the programme 
of the first concert. Either the members of this aristo- 
cratic society like repetitions, or Dr. James Peck’s 
knowledge of the repertoire of concert music is very lim- 
ited. Besides Haydn’s Second Mass, he treats his num- 
erous adherents to the same dishes as last year, overture 
by Raff, and part of ‘* Preciosi,’’ Davenport for Weber; 
but ** Preciosi” once in five years would be more than 
enough. The orchestra is as usual in these concerts, 
very imposing in numbers, and the chorus impresses a 
different way. THEODORE HaGen. 


BOSTON, 








Boston, December 18, 1871. 
To the Editor of the Visitor : 

The month opened with Miss Cushman at the Globe, 
*“*Elfie’’ at the Museum, Miss Fontainbleau at the Athe- 
neum, and Hall's Burlesque Troupe at the St. James. 
Among the great personations of the magnificent Cush- 
man, none are more original or thrillingly interesting 
than that of Meg Merriles, in Guy Mannering. It is cele- 
brated wherever the English language is spoken for its 
vividness, its picturesqueness, its pathos, and its weird 
strength. Nobody would pretend to say that it resem- 
bled anything in nature, or that it was conceived or de- 
veloped upon any very clear and consistent principle of 
art. It is rather a grand fragment, a rough outline 
sketch, abnormal, but of immense vigor and effective- 
ness. It is certainly not the creation of Scott, though 
it is grounded upon that; and perhaps it might be de- 
scribed as the Meg Merriles of the novelist’s ‘Guy Man- 
nering’’ melodramatized, with all its colors hightened, 
its proportions exaggerated, and its qualities intensified. 
Miss Cushman has created the part which she plays, and 
she is to be equally credited for the strength both of its 
conception and the performance. Miss Cushman’s sup- 
port came, in the principal part, from Mr. Boniface as 
Dandie Dinmont, Mr. Jennings as Dominie Sampson, 
Mrs. Barry as Lucy Bertram, Miss Orton as Julia Man- 
nering, Mr. Sheridan as Colonel Mannering, and Mr. 
Colin Stuart as Henry Bertram. The music was very 
neatly rendered, the choruses being given in quite a 
faultless manner, and the singing of the principals, and 
particularly of Miss Orton, Mr. McMannus, and Miss 
Ames, being uniformly acceptable. Miss Cushman’s en- 
gagement closed on the 16th, and was, as a matter of 
course, highly successful. All her principal roles were 
charmingly played. 

Following Miss Cushman’s engagement at the Globe, 
an attractive novelty will be produced to-night in a new 
play of extraordinary interest, entitled “Under the 
Willows,’’ which will be presented for the first time here. 
The principal characters are assumed by Miss Annie 
Waite and Mr. W. H. Leake, of Incianapolis, and Mr. 
John T, Raymond, of this city. 

On the Ist inst., Mr. Theodore Thomas opened a series 
of his incomparable concerts at Music Hall. Such an 
orchestra! Thomas has all Boston at his feet, and each 
announcement is received with rejoicings. 





** Elfie”’ has had a long and successful season at the 
Museum. With her north country dialect, her fresh, 
blunt ways, her downright gencrosity and short skirts, 
she has been a great favorite. 
scene painters and machinists have added much to the 
effect of the play. ‘*East Lynne’? was moderately 
well presented on Saturday evening last. 

Morlacchi and the Majiltons closed a moderately suc- 
cessful season at the Bustou Theater night before last, 
and will be succeeded to-night by Mr. Sothern in his 
great specialty, Lord Dundreary, in Tom Taylor's 
**American Cousin.’’ As his reputation has preceded 
him, it is probable that the old Boston will be crowded 
throughout the week. 

Last Monday, Miss Jennie Worrell, supported by a good 
burlesque company, appeared in “ Luna,” at the Athe- 
neum. Messrs. Rich and Stetson, proprietors, have 
brought together a fine variety company, and are being 
rewaried with paying houses. 

You have heard that the Grand Duke was here, and that 
Boston has outdone herself in entertaining him. I have 
space to write of but one number in the great pro- 
gramme. In the afternoon of the 9th, a musical enter- 
tainment was given the Prince in Music Hall, by twelve 
hundred pupils of the public schools. The hall was 
beautifully decorated, and the children all appeared in 
their brightest and most attractive colors. After the 
opening voluntary on the great organ, came a grand 
march of welcome, perfurmed by an orchestra of sixty 
musicians, and composed by Julius Eichberg, who him- 
self directed. Holmes’ grand hymn of welcome was 
then sung by the full chorus—air, ‘‘ Russian Hymn.” 
During the singing of this, the Duke remained standing, 
and at its close shook hands with the mayor in acknowl- 
edgment. He was evidently deeply affected. The rest 
of the programme consisted of choruses from Mendels- 
sohn, Bennett, Rossini, and others, and closed with the 
Old Hundreth Psalm. The singing was very well exe- 
cuted, the hall appeared to the best advantage, and all, 
including the Duke, seemed well pleased. 

Mr. Dudley Buck, of Chicago, who has just removed 
to this city, has become the organist at St. Paul's. 

Mr. P. 8. Gilmore has returned from Europe, where 
he has been making arrangements for a Grand Interna- 
tional Jubilee. To quote from one of our newspapers, 
**he comes fresh from new variations of his perennial 
triumphs, and once again sets his foot upon American 
soil; he comes ‘hale, hearty, enthusiastic, and bur- 
dened with information.” 

Great preparations are going forward for the holidays’ 
entertainments, but I have already written too much, 
and wilt close by saying the Handel and Haydn Society, 
with the assistance of the English soloists of Mr. Dul- 
by’s company, will give ‘*St. Panl” on Christmas eve, 
and the ** Messiah’ on Christmas night. 

Mvri.10. 


>—~ 
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Sr. Lours, December 19, 1871. 
To the Editor of the Visitor : 

The drama has held the boards this month, to the 
almost utter exclusion of music. At De Bar's we have 
had the finished actor, Charles Matthews, in a round of 
his favorite characters, such as Sir Charles Coldstream, 
in his own drama, Used Up, Alfred Mopus, A Curious 
Case, The Critic, etc. Mr. Matthews, although one of the 
finest comedians of the country, drew smaller audiences 
than are generally accorded him in other cities, on ac- 
count of the counter attraction, Joe Jefferson. But some 
of his presentations are superb. His comedy of ‘‘ Used 
Up” is not strange to St. Louis, but his characterization 
of Sir Charles Coldstream is entirely new, and without it 
one has never really seen the play. The personation is 
that of a man grown blase at thirty-five, who has exam- 
ined the world and found ‘‘ nothing in it ;” whose pulse 
is not accelerated by the ordinary éxcitements of life, 
and who longs for something to attract his interest. He 
assumed, as Alfred Mopus, the character of a submissive 
husband, and the part was simply perfect. There is no 
apparent effort to attract notice, yet the observer follows 
his every movement with the closest attention, and the 
applause he received was a flattering evidence of appre- 
ciation. The support, with the exception of that ren- 
dered by Mr. Norman and Miss Pierson, was indifferent. 

The ever welcome Joe Jefferson and the inevitable 
Rip Van Winkleare at the Olympic, and drawing crowded 
houses nightly. There are but few who are not thor- 
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oughly familiar with his characterization, yet it loses 
none of its fascination by repetition, and the engagement 
will prove the most fortunate of the season. The sub- 
sidiary cast, with here and there an cxception, is posi- 
tively bad; but this is of small moment, as Miss Walters 
alone divides attention with Rip Van Winkle. The play 
is wcll placed upon the stage, and it is doubtful if the 
actor has ever been surrounded with better scenic 
effects. ‘Sleepy Hollow”’ is especially noticeable for 
its strange and weird appearance, and the phantom crew 
is fitly represented. Mr. Jefferson’s engagement closes 
with this week. 

The Varieties Theater has had a very successfal month 
so far, Signor Constantine’s comic three act pantomime, 
entitled The Golden Branch, or The Devil's Auction, being 
the principal attraction. 

The first entertainment for the benefit of the Fourth 
Baptist Church and Benton Street Sunday-school, was 
given at the Temple on the evening of the 12th, and was 
in every way a success. The principal feature of the 
programme was the singing of the scholars of the school, 
which reflected credit on both scholars and teachers. The 
second entertainment consisted of beautiful tableaux 
and instrumental music that delighted the large audi- 
ence. The tableaux were arranged with artistic taste, 
and especially noticeable was that of “the Rock of 
Ages.” The Arsenal band discoursed delicious music in 
the intervals. 

The ladies of the Church of the Immaculate Concep- 
tion held a festival with tableaux and vocal and instru- 
mental music last evening, which is to be repeated to- 
night. 

The Citizens’ Skating Rink is now in full blast. The 
management are to be congratulated upon their enter- 
prise in furnishing such fine music as they do. A grand 
masquerade is on the tapis. 

The Beethoven Conservatory of Music gave its second 
matinee yesterday. The attendance was fair and the 
music excellent. 

A gentleman from Chicago, Mr. Diehl, is laboring 
earnestly in trying to establish an academy of design in 
this city, though with what success is not yet made 
known. 

McKee Rankin and L. D. Parkes, both gentlemen well 
known in the dramatic profession throughvut the 
country, and especially for their identification with the- 
atricals in Chicago, have assumed joint management of 
the Fifth Street Opera House, for a term of years. This 
house has been entirely refitted, and made a very elegant 
theater, te be conducted on the same principle as Wal- 
lack’s and Daly’s, in New York. They propose to open 
at an carly day with Robertson's comedies, having under 


ngage t a first-class comedy company. 
engagemen aah 


INDIANAPOLIS. 


INDIANAPOLIS, December 18, 1871. 
To the Editor of the Visitor : 

Moulton has been here, sang one cvening at Masonic 
Hall, and flitted hence. It would be difficult to give even 
a synopsis of the criticisms passed upon her by the daily 
press of this city. Some of them were deemed reasona- 
bly just, while others were severe and unreasonable in 
the extreme. They all agree, however, upon one point: 
that her audience, almost without an individual excep- 
tion, was disappointed. Several causes go to account 
for the disappointment. By the eastern critics we had 
been given to understand that asa singer she was only 
just a little below the angels, and when she appeared 
simply as a lady of culture only. the reaction was sud- 
den and tremendous. Many, too, understood her voice 
to be soprano, instead of mezzo-soprano, as it is, and 
expected her to sing equal to Kellogg, Nilsson, aud Pa- 
repa, all sopranos. It is not strange, therefore, that 
they were disappointed. It was unfortunate, too, that 
she was compelled to sing elsewhere than at the Academy 
of Music, as that is the only comfortable music hall we 
have. The true critic cheerfully accords Mrs. Charles 
Moulton a place high up among the leading artists of 
the day. She has a voice more finely cultivated than 
Kellogg’s, but with only asmall percentage of its beauty. 
She sings with great fluency, very neatiy, very elegantly, 
but veryemptily. It is a pretty miniature style she has 
adopted, save its Frenchiness, and in a drawing-room, I 
should think very effective. 

Mr. Colby accompanied the voices as only Colby can. 
It is doubtful whéther he has a superior on earth. Mr. 
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Bowler was in splendid voice, and sang magnificently. 
Signor Ferranti was as funny as ever, in spite of his 
lameness. Wehli was “in the sulks,’’ and pounded the 
piano most unmercifully. His inevitable left-handed 
** Home, Sweet Home,”’ he played of course. 

Mr. George S. Morris, erganist of Plymouth Church, 
assisted by Prof. J. 8. Black, Mr. Frank N. Scott, Miss 
H. Cox, Mrs. Halford, and other home talent, gave an 
organ concert om the evening of the Ist, which was well 
attended, and upon the whole quite successful. Mr. 
Morris was, however, unfortunate in his selections. The 
organ, which is a small one, is clear, sweet, and pure in 
tone, but lacks power, and hence is illy adapted to a 
proper rendition of those classic offerteries of Wely’s, 
the “E flat’? and ‘* No. 7.”" He made the most of the 
instrument though, and is a finished and artistic per- 
former. 

Mr. Scott’s song, ‘‘In Native Worth,’ from Haydn’s 
Creation, was interpreted in a manner showing him to be 
«cultivated singer. Mrs. Halford’s ‘‘ Nearer, my God, to 
Thee,” was well rendered, though lacking sympathy. 
The magnificent quartette, ‘‘ Sturmy Oceans far Divide 
Them,” from Curtis’ Eleutheria, was magnificently ren- 
dered by Misses Cox and Kingsbury, and Messrs. Black 
and Scott. 

In the dramatic line, we have had Johnny Allen and 
Miss Alice Harrison in Sclneider, Miss Leona Cavender 
in Minnie’s Luck and Jacquette, and Mr. E. T. Stetson in 
Neck and Neck. Allen and Stetson played successful en- 
gagements, but pecuniarily Miss Cavender was a failure. 
She is a fair and pleasing actress though, and will event- 
ually succeed. 

To-night Mr. Joe Murphy begins an engagement of one 
Week at the Academy of Music, which will probably 
prove successful. 

Next week we are to have Mr. Charles Matthews. 


Nilsson is expected in January. 
E.C.T. 


-—-, 


A WORD T0 PARENTS. 





No family can afford to do without 
music. It is a luxury and an economy, an 
alleviator of sorrow and a spring of enjoy- 
ment; a protection against vice and an in- 
citement to virtue. When rightly used, its 
effects, physical, intellectual, and moral, 
are good, very good, and only good. Make 
home attractive: Music affords a means of 
doing this. Cultivate kindly feeling, love: 
Music will help in this work. Keep out 
angry feeling: “Music hath charms to 
soothe the savage breast.” Be economical: 
Pleasure, recreation, all must have, and né 
pleasure costs less in proportion to its 
worth than home music. Make your 
sons and daughters accomplished: What 
accomplishment is more valuable than 
music. Fit your daughters to support 
themselves in the future, if need be: There 
has been no time in many years when any 
young lady having sufficient knowledge to 
teach music could not pleasantly earn a 
respectable support in that way. 

But some may say, “I have no ear for 
music, nor have any of my family.” Proba- 
bly not one of you has ever tried it faith- 
fully. Perhaps your sons had no natural 
“ears” for reading, or your daughters no 
natural hands for writing; and certainly 
unless they had learned these things they 
would never have been accomplished in 
them. Music does, in fact, come more 
naturally to most people than many other 
accomplishments that are next to universal, 
yet it does not come to all without much 
time spent in careful cultivatipn.— Exchange. 








A NEW DRAMATIST. 


The demand for new plays and play- 
wrights has hardly been met by a corre- 
sponding supply. And yet it is plain that 
the Unacted Dramatist is abroad, and may 
present himself in our theaters at any mo- 
ment. A publishing firm has recently re- 
ceived the following letter from one who, 
if his art is somewhat defective, certainly 
shows that he appreciates the kind of 
matter a modern audience most applauds. 
Avowedly his “speling and grammer” are 
imperfect. But what of that? According 
to Jonson, Shakspeare had “small Latin 
and less Greek.” And since his time the 
standard of a dramatist’s attainments has 
been very much reduced: 


“Mr. , Sir, I beg toinform you that 
I have writen a new drama, consisting of 
Pride, Love, Slavery, Revange, Smuggling, 
Marriage, Cruelty, Fighting at Sea, Law- 
suits, Blowing up of a smuggling lugar, 
Captur and Death of the Capton, Triumph 
of Justice, &c. It is thoroughly new and 
exciting, I wish to sell the copyright, hence 
my reason for troubling you, if you will 
buy such a thing I will send you a part of 
it, as I have not it all finished yet, the spel- 
ing and grammer requires to be corrected, 
and on that account I dont expect much 











for it, Please let me know by return if 
you publish such things. Yours Respect- 
fully, e 


The author should be adjured to com- 
plete his work without delay. Its success 
on the stage may be almost guaranteed.— 
Pall Mall Gazette. 


Mg. ROSSETTI'S NEW PICTURE. 


Mr. Rossetti has almost completed a 
large and important painting, in which the 
figures are not less than life size. Thecolor 
is magnificent yet somber, and the whole 
work is intensely pathetic, and wrought in 
the grandest style. It may be said that 
few works by Englishmen approach it in 
noble qualities. 
in stating that it will be publicly exhibited 
by itself in London, in the spring. Mean- 
while, it is sufficient to say that the subject 
will be found at page 269 of the artist's 
translation from “Vita Nuova” of 
Dante, and is explained by the verse which 
describes Dante’s dream on the day of the 
death of Beatrice, 9th of June, 1290: 


** The Love said: ‘ Now shall all things be made clear ; 
Come and behold our Lady where she lives.’ 
These idle fantasies 
Then carried me tv see my lady dead. 
Even as I then was led, 
Her ladies with a veil were covering her ; 
And with her was such very humbleness, 
That she appeared to say, ‘I am at .peace.’”’ 

The picture is a representation of the 
dream as a fact. The scene imagined is a 
large chamber, with views to right and left 
of actual scenes; above the former, in the 
air, the soul of Beatrice is borne upward 
by a circle of angels, who are clad in blood- 
red robes, i. ¢., the deep damask rose, which 


is mystically appropriated to Platonic love, 





the 
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- 
such as that of Dante for Beatrice. Wear- 
ing a robe of the same color, and armed 
with a dart, Love himself leads Dante, 
whose robe is black, by the hand to the 
death-couch of Beatrice, where she lies in 
this House of Dreams; her spiritual attend- 
ants, two fair damsels, who are clad diverse- 
ly in green, hold a canopy of purple, that 
is strewn with mortuary flowers; over the 
couch and the recumbent figure of Beatrice, 
whose robes are white.—London Atheneum. 





“THE COMING MAN.” 


Pretty nearly all the habitues of the opera 
and concerts, and certainly all the critics, 
are familiar with a small, dark-skinned, 
vivacious but unpretentious man, who never 
fails to be present at all these places, who 
knows everybody, and pretty much every- 
thing going on in the musical world. Who 
always makes pleasant jokes at his own ex- 
pense, and frequently has a train of virtuosi 
keeping step with him or waiting for him. 
This small, vivacious man is Weber, whose 
name and reputation rests mainly on the 
Weber Grand Pianos. His mechanical as 
well as professional knowledge is very large, 
and acknowledged to be far above that of 
his confreres. This practical combination of 
German thrift and Yankee enterprise, which 
knows the intricacies of well-seasoned tim- 
ber quite as well as those of Wagner's 
music, has of late given evidence of quiet 
success which can not be overlooked, be- 
cause you see his pianos everywhere, and 
there is no denying Mr. Weber's remarka- 
ble advancement during the past few years. 
Where a man can put a harmonic and elo- 
quent voice into every family to sing his 
praises, there is very little use of the papers 
doing it for him, and he certainly runs a 
greater risk of becoming a “household 
word” than the average of mankind. His 
works will live after him.— The Stage, N. Y. 








anni a 

The beautiful illumination presented to 
Christina Nilsson, on Friday of last week, 
is the work of John A. Hows, well known 
through his painting of the Bryant Home- 
stead and illustrations of the poet's writ- 
ings. The picture, executed with rare 
skill, contains the singer’s name finely 
illuminated; the Christian name in pale 
blue, white, and silver, the family name in 
deep blue, white, and gold; the title of the 
character, Gretchen, encircled by a golden 
laurel wreath; with the quotation of two 
stanzas and the “Dies Ire,” from the 
church scene of Goethe's Faust. The 
whole is surrounded and embellished by 
an elaborate and very graceful border of 
white flowers, and of ivy in black crayon. 
Miss Nilsson could hardly carry with her a 
more artistic or a pleasanter memorial of 
her success in New York. The picture is a 
gift from a gentleman known in private 
musical circles—not Dr. Doremus.—Our So- 
ciety and Season. 
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MUSICAL JOURNALISM. 





A late number of the Brooklyn Daily 
Eagle (New York), under the above head, 
gives its readers a sensible insight to a sub- 
ject about which the masses think but lit- 
tle. After speaking of the large number 
of musical publications, weekly and month- 
ly, that have but an evanescent existence, 
and then sink beyond all hope of resurrec- 
tion, it says: 


“ The failure of these musical speculations 


may be attributed partially to a lack of 


enterprise, which, on the part of an ordi- 
_ Nary paper, would be its death in a short 
period, and in the non-presentation of mu- 
sical news which is news. Notices of en- 
gagements of artists to be made, which 
are already consummated; the insertion 
in the same number of duplicate items, 
and possibly of a third directly contra- 
dictory of the others, and of those which 
have gone the rounds of the secular press 
weeks before; and injudicious as well as 
inconsequent clipping of commonplaces 
from foreign publications of the same sort, 
are anything but edifying to the accustomed 
reader. A reprint report from a local paper 
on the glories of a famous concert, a fort- 
night passed, might be excused in a country 
journal, but is not to be tolerated in a peri- 
odical professedly published for the en- 
lightment of musicians, professional and 
amateur, who are generally supposed to be 
on the qui vive for like events.” 


The editor might have added that fully 
three-fifths of these publicationsare nothing 
more than advertising sheets, wherein some 








little attention is paid to musical matters 
solely as an excuse for their publication. 
They are filled with advertisements from 
the first page to the last, upon the covers, 
in the editorial department, and through- 
out the whole concern. Such sheets are 
not worthy to be classed among the musical 
publications of the country. They are usu- 
ally compiled by some ambitious employe 
of the establishment they advertise—who, 
having neither the time nor the ability, is 
compelled to clip bodily from the most 
available prints at hand, fling the whole 
together promiscuously, and call the abor- 
tion a musical magazine. No wonder their 
life is evanescent. The same journal says 
further: 

“That there are musical prints acceptable 
and popular, is evidenced by the fact of 
there being in almost every parlor, which 
contains a piano or other musical instru- 
ment, one or more periodicals in the serv- 
ice of the art, which are found attractive 
to not only lovers of music, but, by reason 
of the potpourri, so to speak, of interesting 
information therein contained, to the casu- 
al reader also.” 

The article closes with a highly compli- 
mentary notice of the Visiror, of which 
he says: 

“It gives promise of being a success to its 
projectors. Its correspondence from New 
York, Boston, Chicago, St. Louis, and Lon- 
don contain reliable notices of events mu- 
sical and theatrical in those cities. On its 
editorial pages are found timely articles; 
it also contains well selected miscellany. 
The whole is in neat form—the paper be- 
ing good and the typography excellent. 
This monthly is a welcome addition to the 
publications of its class.” 

We can not but admire the Eagle's eru- 
dition and judgment. In the future, asin 
the past, we shall endeavor to merit all he 
has said of us. <A score of similar notices 
might be presented if we had the space. 


><. 


MATILDA HERON. 


Poor Matilda Heron! We remember of 
reading in boyhood days of “ Matilda Her- 
on, the great tragedienne,” and of admiring 
her expressive womanly face in the illus- 
trated papers. Honors hung lightly upon 
her well-formed shoulders then, for she 
was at the zenith of her fame. But age 
and misfortune have jointly come upon 
her, and Matilda Heron in 1857 seems 
quite a different person in 1871. Fifteen 
years have told fearfully upon her, both 
physically and mentally. The rotundity 
of her magnificent form has vanished; her 
face has lost its beauty and emotional 
strength ; and when she essayed to tread 
the tragic stage again, her audience missed 
the splendor and magnificence that once 
was hers, and would not keep silent their 
great disappointment, even though it knew 
she was compelled to reappear in order to 
keep the wolf from her door. There can 
be but little doubt but that she is partially 











demented. The ratio of physical and 
mental decay may be equal, each preying 
sadly upon her. It is evident her ability 
to play acceptably has deserted her, and 
while her professional sister Charlotte 
Cushman, even in her old age, revivifies 
her fame, Matilda Heron must be satis- 
fied with laurels already hers, and await as 
serenely as possible the fall of the curtain 
upon her last act in the great tragedy of 
life. A New York.correspondent of the 
Boston Herald, in a recent letter, lets in a 
little light upon the domestic history of 
this unfortunate woman. We publish 
them as a matter of justice to one who 
doubtless has been cruelly wronged. He 
says: 

“You have seen the statement that poor 
Matilda Heron, the actress, had lost her 
wits while playing an engagement in St. 
Louis. They whoclaim to know declare that 
her former husband, from whom she is 
now divorced, and who is the leader of the 
orchestra in one of our principal theaters, 
has drove her to distraction by every 
means of cruelty and brutality. When he 
married her she was at the hight of her 
fame, and hada handsome property. This, 
if report be true, he squandered, and even 
forced her to give up the last house and lot 
she owned by informing her that he 
had another wife, and that if she refused 
to give him her final remnant of fortune, 
he would publish the fact, and render their 
child legally illegitimate. Under such 
threats, it is said, she yielded, and since 
her separation she seems to have grown 
more and more deranged.” 


CONCERT ROOM NUISANCES. 


In spite of her boasted civilization, per- 
fection of culture, admiration for the arts, 
etec., Boston has her relics of barbarisms— 
concert room nuisances, etc. —as well as 
other cities of less pretensions, as the follow- 
ing, clipped from an exchange, will show: 

‘Complaints are constantly sent to Boston 
newspapers about ill-manners in the con- 
cert-room. <A correspondent of the Tran- 
script tells of an instance where a man made 
himself a nuisance to his neighbors by 
humming the air upon so high a key as to 
destroy the pleasant effect of Mr. Santley’s 
best singing. Similar disturbances were 
recently stopped in the Music Hall—in 
one case by a gentleman’s writing the 
words, “Are you aware how loud you are 
talking?” on a slip of paper, and handing 
it to the offender. There was silence after 
that. In another instance, a young woman, 
by the same mode, was asked, “ Are you 
aware that you are telling what should 
be family secrets to those seated near you?” 
Her face was red, but her tongue was si- 
lent after reading the slip.” 


Out West here, among the savages, the 
recording of such incidents would not 
astonish our supposed-to-be prim and al- 
ways decorous friends of the East. But 
the average Buckeye, Sucker, Hoosier, and 
Wolverine does not pretend to suppress 
his amazement on hearing such things of 
the immaculate Bostonians—the self-con- 
stituted models of social and moral perfec- 
tion. 
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HIGH-PRESSURE CRITICISMS. 


It is highly amusing to people “ out West” 
to witness the splurging of Eastern critics 
in their attempts to outdo each other in 
their line. Some of their criticisms are as 
ludicrous as anything Artemus Ward or 
Mark Twain ever penned in their most 
funny moments, and many of them are 
fully as sensible. A volume equal in merit 
to “Innocents Abroad,” or Darwin's “Origin 
of Man,” might be compiled from their 
daily effusions of a single month, and it is a 
little strange that some enterprising Bo- 
hemian has not undertaken the task. The 
following extract is from one of their latest 
efforts. Wachtel, the Teutonic tenor, is the 
subject. Speaking of his voice, the fellow 
says: 

“ Its compass is prodigious. When he has 
reached his high C there is a glimpse given 
of whole octaves obtainable, beyond which 
he might mount to, had he the time. For- 
tunately, he seems never to have the time. 
A sense of impatience is conveyed in nearly 
all he does. It is not, to be sure, a vulgar 
hurrying or slighting, on his part, for 
Wachtel is no ‘slouch;’ but it is the 
princely taste of a lyric monarch com- 
missioned to sound his natural gifts to all 
the world, and with only one lifetime in 
which to accomplish his purpose. He really 
has no time to bother with the fine shades 
of a character—for those leisurely episodes 
which play so exquisite a part in all art. 
His the art to shout you the outlines, 
flinging his masterly sketches in sound as 
he goes. 

“The tremendous momentum of his 
nature carries him over every obstacle with 
such celerity that no one perceives the jar, 
and the whirl sucks into its vortex even 
those about him, as you have seen a dozen 
shallops dancing in the wake of a high- 
pressure steamer, as if they had some inches 
of steam in their own bowels.” 


It is not very difficult to fancy what the 
man who wrote all that may have had in 
his “own bowels,’ or his head either, for 
that matter. 





RUBENSTEIN, 





Mr. J. Grau has completed his arrange- 
ments with Rubenstein, the great pianist, 
and will bring him to America next season. 
Henry Weniaosky, the great violin virtuoso, 
and Piati, one of the most celebrated vio- 
loncellists of Europe, is also engaged by Mr. 
Grau. He is now looking for a great prima 
donna and a “silver-voiced tenor.” He 
writes from Vienna, promising to bring the 
“finest musical combination in the world” 
to our country. We shall see. 





DEAD. 
William Foster, formerly a theatrical 
manager of this city, and in his eightieth 
year, was found dead in his bed at Eliza- 


— New Jersey, on the 7th of Decem- 
er. 





SANTLEY AND THE PRINCE OF WALES. 





Santley is out in a card defending the 
private character of the Prince of Wales. 
Santley has made a mistake. He came 
over here professedly to sing—and as an 
artist he was welcome—but as a defender 
of licentious royalty, whether it be En- 
glish, French, or German, Americans have 
no use forhim. As a people we have no 
great veneration at heart for heads that 
wear a crown, even when they are repre- 
sentative men or women. No matter how 
much New York and Boston may toady the 
young Russian Prince now among them, 
but when their social standing is so low as 
to render them absolutely unfit for decent 
people to associate with, we not only lose 
all respect for them, but for their defenders 
as well. Art has nothing in common with 
such disreputable subjects as Mr: Santley 
in his card attempts to defend; and an ar- 
tist does ill who would even mingle 
thoughts of one with the other. For 
these and other reasons, it is to be regret- 
ted that Mr. Santley has made this attempt. 
We strongly expect that his anxiety to 

** Crook the pregnant hinges of the knee, 
That thrift may follow fawning,” 
has led him into disrepute to a greater or 
less degree in this country, and that he 
may yet live to realize the mistake he has 


made. 
--. 


THE BALLOT-BOX IN THEATERS. 





A strange and unlooked-for innovation 
in theatrical management is announced as 
in vogue at the Queen’s Theater, London. 
It consists in the patrons of the theater 
deciding by vote the dramas that shall 
be acted init. Ballot-boxes are placed in 
different parts of the house and voting 
slips are attached to the programmes. The 
audience are requested by advertisement 
to detach and place in the boxes their 
respective votes, and the result is subse- 
quently made public, and the will of the 
majority complied with. Thus he who 
attends on Monday, and expects to go 
again on Thursday, votes for the produc- 
tion of the play he desires to witness on 
that night. Deference to the majority is cer- 
tainly a politic virtue, and one which man- 
agers would do well to cultivate, but 
whether such an innovation will work well 
is extremely doubtful. The result will be 
awaited with considerable interest, coming 
as it does from a people governed by a 
monarchy. In America such athingmight 
have been expected, but from “old foggy” 
London, who would have thought it? 
Surely the world moves. 


Mr. Henry Probasco has presented to 
the Y. M.C. A. of our city an artist’s proof 
of Littlefield’s magnificent engraving of 
Lincoln. 








KELLOGG. 


Miss Kellogg will not sing in California 
after all. The San Franciscans failed to 
raise the amount of dust nominated in the 
bond. According to the terms of her con- 
tract with Signor Blanchi, of San Francis- 
co, under whose auspices Miss Kellogg was 
to sing, she was to receive $10,000 and ex- 
penses for twenty nights of Italian opera, 
the amount to be raised by subscription, 
and forwarded to her at New York. Im- 
mediately after its receipt she was to cross 
the continent, and commence her engage- 
ment about the middle of last month. 
Blanchi could raise but $8,000, and Kel- 
logg refused to go of course. She is Yan- 
kee enough not to be caught running any 
risks, when she can find profitable employ- 
ment at home. 

It has been announced—though by what 
authority we know not—that negotiations 
have been opened, and are still pending, 
having in view the bringing together of 
Nilsson and Kellogg under the manage- 
ment of Strakosch. It would be a very 
gratifying event to all lovers of the “art 
divine” to see these two noted song birds 
upon the same stage simultaneously. 


-_> 


NILSSON IN OPERA. 





The Eastern critics, for the first time since 
the days of Jenny Lind, are unanimous; 
and all pronounce Mlle. Nilsson to be the 
“ greatest operatic singer they ever heard.” 
She seems to have created the most pro- 
found sensation in Ambroise Thomas’ 
beautiful opera of “Mignon.” The critics, as 
with one voice, have awarded, not only to 
Mile. Nilsson the highest praise, but also 
to Capoul, M. Jamet, Mlle. Duval, the 
able conductor, Max Maretzek, the chorus, 
the orchestra, and last but not least, by any 
means, M. Strakosch, for giving them the 
finest operatic performances ever produced 
in America. Our citizens will soon have 
an opportunity of hearing this fine troupe, 
as they open for a short season at Pike’s 
Opera-house on the 8th of thismonth. The 
operas presented will be: Monday, Lucia; 
Tuesday, Faust; Wednesday, Fra Diavalo; 
Thursday, Martha; Friday, Trovatore. 


BOUCICAULT. 








This famous dramatist, who is now play- 
ing at the Gaiety Theater, London, ii is 
understood, will visit America, on a starring 
expedition, in the autumn of 1872, accom- 
panied by his wife. 


STRAUSS DAD. 


It is rumored that Joseph Strauss, the 
celebrated German conductor and director 
of the famous orchestra bearing his name, 
is dead. At this writing the truth of the 
rumor has not been ascertained. 
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NILSSON’S CRAZY LOVER. 





Nilsson has been persecuted by a crazy 
lover in New York City, and has had him 
locked up. The majority of the Bohemians 
accuse Strakosch of having “put up the 
job himself” as an advertising dodge. Mr. 
S. is a very shrewd and clever manager, and 
understands the art of advertising as well 
as any man on the face of the globe; but 
we do not believe he has had anything to 
do with the “crazy lover business.” Mlle. 
Nilsson is undoubtedly one of our greatest 
living artists, and has no need of resorting 
to any such sensational means of advertis- 


ing. 





MR. SULLIVAN, 





The following complimentary notice of 
one of our former citizens we clip from an 
Eastern exchange: 

“Mr. Sullivan has fairly won our people 
by his magnificent voice. We can only 
compare it to one other voice ever heard in 
New Britain, viz: that of Sig. Foli. No 
concert in our city will ever be complete 
without Mr. Sullivan. Miss Kellogg ex- 
pressed her hearty appreciation of his 
singing, and added that she never received 
better support.” 

It will be very gratifying to the legion of 
friends of Mr. Sullivan in this city to know 
that he is appreciated so highly in his new 


home. 
>--, 


Carl Rosa is to pay Wachtel $28,000 for 
fifty nights. In the spring he is to appear 
in Italian opera with Madame Parepa. 


>, 


HOME AMUSEMENTS, 











THE PAREPA-ROSA ENGLISH OPERA TROUPE 


Played a season of two and a half weeks at 
Pike's Opera House, closing on the 13th of 
last month to a losing business. Mr. Rosa 
would probably have been richer by several 
thousand dollars had he not visited us. To 
account for this failure is a difficult thing to 
do, without playing havoc with our tastes 
as an amusement-going public. There never 
has been aseries of better operatic perform- 
ances given in this city than the one just 
closed by this troupe. Yet our citizens have 
utterly failed to appreciate the opportunity 
of enjoying them. Surely the rates of ad- 
mission were reasonable, considering the 
enormous expense attending the produc- 
tion of an opera—three prima donnas, a large 
number of artists for the leading roles, a 
large orchestra of good performers, a large 
and well-trained chorus, expensive ward- 


robes for the various parts and scenes, hotel | 


and advertising bills, railroad fares, ete. 
So it can be readily seen at a glance that the 
opera is a costly luxury, and in comparison 
with that of any other entertainment in the 
musical or dramatic line, the prices charged 
by the Rosa troupe were not higher accord- 


ing to cost. Also, another important fact 
may be mentioned in this connection, the 
price of admission to the opera in America 
is lower than in most European countries. 
It requires full houses to support opera in 
anything like the style the Parepa-Rosa 
troupe renders it. And the inevitable re- 
sult will be that empty seats will compel us 
to forego opera—operatic managers will 
give our city a wide berth, and nobody can 
complain. This state of affairs is greatly to 
be regretted, but until our people become 
educated up to an operatic standard, it 
would be difficult to suggest a remedy. 
From here the company went to Columbus; 
from Columbus to Toledo, where they in- 
augurated the new “ Wheeler Opera House” 
on Friday and Saturday evenings, 15th and 


16th ults. 
ORCHESTRAL CONCERTS. 


certs, under the direction of Prof. W. Gros- 
curth, was given at Melodeon Hall on the af- 
ternoon of the 13th ult. The hall was well 
filled with an exceedingly select audience. 
The programme embraced selections from 
Mozart, Weber, Lumbye, Strauss, Litolf, 
and Meyerbeer. The selections were well 
rendered and highly appreciated, 

For the second concert, which was to 
take place on the 20th at Melodeon Hall, 
the following is the excellent programme : 


Part First. 
1, Overture, ‘ Peace Festival’’.........cccccccccsss REINECKE. 
2. Andante from the 5th Symphony............. BEETHOVEN. 


3 —- **Des Madchen’s Klage,”’ Sct 
oO. or 9 + 9 95 fh tteeeee , J . 
Seprane **Wanderer’s Nachtlied,”’ — 


Miss Emma Cranch. 
» March, * Tamhauser”’....0<..cccs sccccccscocccccecceses WaGNER. 
Part Second. 


5. ‘*Hunter’s Dream,” Fantasie for Orchestra..LumByg. 


- 


6. Concerto for Clarionet..............ccce-ccccccesceccoscoeEUCH. 
Mr. Wm. Zeuch. 

7. Waltz, ‘“‘ Wine, Women, and Song ””............. STRavss. 

8. Overture, ‘* Poet and Peasant ”’........ . .cccoecseses Supre. 


THE SHAKSPEARE CLUB 


Gave a most enjoyable entertainment at 
Brock’s Hall on the evening of the 14th 
The stage was tastefully and appropriately 
decorated with screens and a bust of 
Shakspeare. The tickets being sold per- 
sonally by members of the club, a very se- 
lect and appreciative audience was the re- 
sult. The singing of the “ Aria” from the 
“ Huguenots,” by Miss Josie Jones, is espe- 
cially worthy of mention, as was also the 
“Duett” from “Semiramide,” by Mrs. Richey 
and Mrs. Moore. Mr. Charles Walter was 
the director. 
THE CINCINNATI MENNERCHOR 


Have elected the following officers for the 
ensuing year: President, W. Kalbfell; 
Vice-President, Barth. Meyer; Secretary, E. 
| Steinbach; Finance Secretary, W. Back- 
haus; Treasurer, W. Autenrieth; Trustees, 
F. Arand, Chas. Faust, James Graeff, F. 
Ohler, H. Klein, H. Borger, E. Furshippel, 
H. Lemmert. 








The first of the series of orchestral con-’ 


THE ORPHEUS. 

The new board of directors have organ- 
ized by electing the following officers: 
President, Joseph Wollinger; Vice-Presi- 
dent, C. F. Sachner; Permanent Secre- 
tary, James Brown; Finance Secretary, F. 
A. Pfaff; Treasurer, Wm. Ambsler; Corre- 
sponding Secretary, John Stentz. The so- 
ciety is in a very flourishing condition. 


AT THE CATHEDRAL 
On the 10th, the musical exercises were more 
than usually interesting by the assistance 
given by some of the members of the Pa- 
repa-Rosa troupe. The choir sang Haydn’s 
third mass in D, and the Credo of Mozart's 
twelfth mass, in which Mr. Tom Karl ren- 
dered the Jncarnatus in truly artistic style. 


THE DAVENPORT CLUB 


Gave an interesting entertainment at 
Brock’s Hall on the evening of the 15th. 
They read the third scene from the act of 
Pizarro I. ci on parie Francais and Mr. and 
Mrs. Peter White. Poe's Raven was chanted 
by Miss Rulison, Mrs. Pumill, Messrs. Tay- 
lor and Ridge. 
THE MOZART CLUB 

Has favored us with an invitation to the 
first concert, to be given at College Hall on 
the 20th of December, for which they will 
please accept thanks. As the Visiror goes 
to press on the above date, no report of the 
concert can be given this month. 


THE GAY SEASON. 

We are now in the midst of our mer- 
riest season. All of our quadrille bands— 
and by the way, we have some fine ones— 
are having all the business they can at- 


tend to. 
MAGGIE MITCHELL 


Opened a season at Pike's on the 18th, with 
a dramatization of Charlotte Bronte’s Jane 
Eyre, and as the Visiror went to press was 
being well patronized. 


MANNING'S MINSTRELS 
Appeared at Mozart Hall for one week, 
closing on the 18th. Billy has a good com- 
pany of “burnt corkists,” but played to 
poor business. 
THE OLD FOLKS 

Of the Fifth Presbyterian Church gave a 
concert at theirchurch on the evening of 


the 15th. 
NILSSON 


Will appear at Pike’s on the 8th of January. 
Miss Cary, Brignoli, Capoul, and other ar- 
tists of lesser note are with her. 


VAN LOO’S RECEPTION, 
On the 23d of November, was a brilliant 
affair. The music furnished by Currier’s 
Band was excellent. 

WILL OUR MUSICIANS 
Be kind enough to leave notes of all matters 
of musical interest at the office of the pub- 





lishers. 
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CorRESPONDENCE and contributions, from any locality, 
are solicited by the editor; but he unconditionally re- 
serves the right to accept or decline, as to him may seem 
best. Communications of any character should show the 
real name of the writer, and be addressed to the “* Editor 
Cuurcu'’s Musicat Visitor, Cincinnati, Ohio.” 





OUR EXCHANGES. 


Our readers will please bearin mind that our copy is 
all in the printer's hands by the 20th. 

Tue Critic. A critical journal for the South and West. 
Published weekly at Louisville, Ky., by German & War- 
ner. Although still young, this handsome little quarto 
appears as strong and vigorous as though it had the age 
and experience of an older publication. 


Saturpay New Yorker. Devoted to society, news, 
fashion, music, the drama, and general miscellany. 
New York, Montell & Co., publishers. A very able 
weekly. It is just closing its first year’s existence, and 
gives promise of future stability. 

Mr. Dexter Smith has retired from the editorial chair 
of the Folio, and is succeeded by Mr. George Lowell Aus- 
tin. Mr. Smith has published the first number of a new 
musical monthly at Boston called Dexter Smith's Paper, 
but it has not reached the VisiTor's table at this writing. 


The editors of the Metronome were recently refused 
complimentary tickets to an entertainment given by the 
Handel and Haydn Society at Boston, and like little 
men purchased tickets, afterward publishing a fair and 
favorable criticism of the performances. Ye did well, 
brother Davenport, but don’t take the matter too much 
to heart. The editor of the Vistror has met with such 
experience several times already, and expects to several 
times in the future, and may have something to say upon 
the subject in some future number of the Vistror. 


Tue ALDINE is emphatically the finest illustrated maga- 
zine in America, and equal to any in the world. The pub- 
lishers have demonstrated the ability of Americans to 
originate, execute, and support a high-toned illustrated 
publication. The Christmas number is all and more than 
was promised; the illustrations nine full page plates by 
eminent artists, all beautiful and appropriate, and is the 
handsomest magazine ever produced this side the Atlan- 
tic. The Aldine has a brilliant future before it. May it 
always remain as bright as the brightest. James Sutton 
& Co., publishers, New York. 


The December number of the Folio uses as its own an 
editorial, ‘‘ Music vs. Beer,’’ which appeared in the Oc- 
tober number of the Visiror. It would have shown 
more enterprise to have used it in November. Also in 
the January number, in an article headed ‘“ Verses 
Nazarenus,”’ it has worked an editorial over, which ap- 
peared in the November number of the Visiror, ‘‘ The 
Advent of European Artists,’’ and made it their own. 
In many places using our language nearly verbatim, 
all without one word of credit to the Visiror. Please 
do not do so again, or we shall be compelled to forego 
the pleasure of making you monthly visits as heretofore. 


We copy the following notice of our paper from the 
‘* Boston Evening Transcript,’ the most reliable and best 
edited evening journal in New England. It has more 
value than the ordinary newspaper notices, for the rea- 
son that Mr. Haskell, the editor, possesses superior judg- 
ment, and never says or writes what he does not be- 
lieve : 

** Decidedly the handsomest journal in type and me- 
chanical appearance, besides being the most extensive 
in its collection of reading matter, is Cuurcu’s Musica. 
Visttor, which must be a very welcome addition to the 
current musical literature of the West. Its monthly 
record of music and general art matters all over the 
country is quite exhaustive, and its columns teem with 
information both in the spicy and readable item form 
and in the weizhtier articles of comment and review. 
In correspondence this journal is quite full, tapping all 
musical centers with ready and well-discerning pens. 
Like all the leading journals of the kind, it offers in 
each number one or more pieces of the popular and well- 
selected music of the day, and the fine iilustrations ac- 
companying each issue are prominent among the ele- 
ments of the paper’s success.” 


AUBER’S SENSITIVENESS. 





Auber was never able to witness the per- 
formance of any of his works from the 
front of the house; he knew them only by 
having heard them at rehearsal. The rea- 
son of this nervous phenomenon, over 
which his will and courage in vain at- 
tempted to triumph (who would believe 
| such a thing of an artist consecrated by so 
many successes, and satiated by so much 
glory?) was—well, was insurmountable 
timidity. A chord of his own music, when 
sounded before fifteen hundred spectators, 
affected him like the biblical trumpet which 
overthrew walls. He could not escape this 
emotion, which amounted to almost intol- 
erable suffering, even by throwing himself 
to the back of a box, after Meyerbeer’s 
fashion, and being present invisibly at the 
execution of his operas; it was absolutely 
necessary that the fiery semicircle of the 
float should separate him from the public. 
One evening he took his seat in the stalls 
at the opera with the sweet calm of a man 
who is collecting his thoughts and enjoying 
beforehand a masterpiece. The bills of 
the morning had announced “Guillaume 
Tell.” Habeneck gave the signal to his 
musicians. But oh, treachery! instead of 
the violoncello solo, a tutti burst out in the 
orchestra. The brazen and unexpected 
explosion wounded the musician to the 
heart; a film covered his eyes; there was a 
singing in his ears; he would have given a 
thousand francs for the trap that swallows 
up Bertram. He rose from his seat; he 
wanted to reach the corridor leading out of 
the house, and it was to the middle of the 
stalls that he directed his course. He had 
to retrace his steps; his neighbors began to 
murmur aloud, and send to the devil the 
boor, the Goth, the savage, who smothered 
under the ill-mannered shuffling of his feet 
the andante of the overture. When he had 
completed his painful journey between 
knees and feet most evilly disposed to him, 
and hidden from all eyes his confusion by 
taking refuge in a corridor, it seemed to 
him as though he had carried away in his 
glance all the gas-jets in the chandelier and 
the float. The performance had been 
changed, and it was “La Muette” which 
put him to flight.—Ezchange. 





Miss Laura Harris, the young American 
vocalist, whose success on the lyric stage 
was so successfully noted before the war, is 
still singing on the continent, and has just 
appeared as Lucia and Rosina at Bordeaux. 
—Folio. 





Hacket, the actor, who died a few days 
since, was born in New York, in 1800. The 
veteran actor died full of years and of 
honor, and in the possession and enjoyment 





of a considerable fortune. 

















—Mr. Ruskin has given £5,000 for the purpose of en- 
dowing a Master for the School of Art at Oxford. 

—A wonderful new grotto scene is being et 
the ‘‘ Black Crook,’’ by Mr. Laurens, a pupil o tt 
Morgan. 

—The daughter of Alfred Dyer, of Portland, is shortly 
to be married to a son of Hiram Powers, the sculptor, 
and will reside at Rome. 

—‘* Joel T. Hart, the distinguished sculptor, now in 
Florence, Italy, purposes visiting his home in Winchester 
this winter.”’ The above refers to the original ‘‘ Marble 
Heart’ of Thespian reputation. 

—The Queen of Holland, who interested herself warmly 
in the literary people of LonJon, while visiting there 
some time ago, made much of the artists of Rome more 
recently, bestowing the greater part of her attention on 
the studios, and especially noticing Mr. Buchanan Read. 









—Mr. Godfrey Frankenstein, the artist, has three 
paintings of White Mountain scenery on exhibition at 
the Methodist Book Concern, Cincinnati. The scenes 
are worthy of his penc!l, and are painted with the fidel- 
ity of detail and richness of coloring which characterize 
his paintings. 

—A curious monument is now being put up on the lot 
of Hendrick Barnum in Wooster, Conn., cemetery. It 
isa huge Connecticut bowlder, faced on one side fora 
plate of Italian marble, which is to bear the inscription, 
and is to be surmounted with an ornamental design in 
the same kind of marble. 

—Messrs. Elliott, Blakesley, and Noyes, of Boston, are 
enlarging their print shop and art repository on Tremont 
street. A well-constructed art gallery on the second 
floor is one of the most important improvements. This 
promises to be second only in size and elegance to that of 
Goupil’s of New York. 

—At the Boston Art Club there is an interesting exhibi- 
tion of the drawings of the schools at Kensington, and 
also of German and French schools. Those of the En- 
glish and German schools are noticeable for their careful- 
ness of finish; those of the French, for their vigor and 
suggestiveness; but with the best of them, those of the 
Academy pupils of last winter would compare most fav- 
orably. 

—Gerome’s great picture of the ‘ Crucifixion’ has 
reached New York. This is the painting which stirred 
the French critics to excesses of laudatjon when first ex- 
hibited. Its most noticeable feature, it will be remem- 
bered, is that the shadows of the three crosses—the 
crosses themselves unseen—are projected .into the fore- 
ground of the picture, and thus a novel and strangely 
weird effect secured. 

—Painting is nowadays a very lucrative calling in 
England, especially portrait-painting. Many men are 
realizing from $5,000 to $25,000 a year. Sir Edwin 
Landseer ought to die rich. From first to last he must 
have received more than half a million of dollars, because 
after the original payment he has derived such large 
sums for the copyright of prints. Sir Thomas Lawrence 
had the most lucrative of practices after Reynolds's time, 
and before Landseer’s. He used to charge $3,000 for a 
portrait, and required $1,50) at the first sitting. 

—Great anxiety is felt in Florence with regard to the 
safety of some of the precious works of art contained in 
the Pitti Palace. Titian’s ‘‘ Venus” (the finest one), 
Raphael’s ‘‘ St. John,’ and other pictures, some in the 
tribune and some in other parts of the gallery, are suf- 
fering exceedingly from the need of care. The tribune 
is said to be a sort of airless cage, in which the precious 
Raphaels and other chef-d'eurres are imprisoned for the 
greater part of the time, without any ventilation, and 
throughout the gallery excessive heat, cold, and damp 
follow each other and exert their deleterious effects apon 
the canvas, paints, and panel, while nothing is done to 
repair their ravages. 
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—The Oberammergau passion play is to be prohibited. 

—lIt is said that there are more brass bands in Penn- 
sylvania than in any other State in the Union. 

jlsson will appear at Pike’s Opera House, on the 
9 st., in Italian opera. 

—The birthday of Beethoven was celebrated at Mu- 
nich by a performance of the ballad of Prometheus. 

—An American singer of promise, William N. Perkins, 
of Illinois, died at Milan on the 30th of October. 

—Capoul will sing next season in London, and is en- 
gaged fur two years thereafter in Russia. 

—ILa Scala, Milan, is undergoing certain alterations 
suggested by Verdi. 

—It is reported that Mile. Nilsson refused to go to 
Philadelphia on account of the small-pox epidemic. 

—Mrs. Abby Sage Richardson is receiving appoint- 
ments to read in various places in New England. 

—It costs $30 a time to take a young lady to the opera 
in New York, this season. 

—On the 22d of November, the 70th birthday of Liszt 
was celebrated in Rome, just previous to his departure 
for Pesth. 

—Nilsson’s notes certainly are at par in New York 
city, where she recently made $22,000 by singing twenty 
nights in Italian opera. 

—It is estimated that 3,000 pianos were destroyed in 
the Chicago fire, besides $1,500,000 worth of other mu- 
sical instruments. 

—Kate Miles, a New York lady, has been well received 
at the Theater La Scala, Milan, Italy, as an American 
songstress. 

—Plini relates that Lollia Paulina, who was consid- 
ered the most beautiful woman of her time, wore about 

2,000,000 worth of jewelry. 

—The Alleghanians, Swiss bell ringers and vocalists, 
arrived at Liverpool, England, November 6, and gave a 
concert in that town on the evening of the same day. ° 

—Carl Rosa pays Wachtel $30,000 for fifty nights. In 
the spring he is to appear in Italian opera with Madame 
Parepa Rosa. 

—Four of the best riders in the world, Mlle. Rolland, 
Mr. Fish, Miss Watson, and Le Jeune Burt, appear 
nightly at Lent’s New York Circus. 

—It is rather late in the day for Mozart’s Don Gio- 
yann! to be hissed off the stage, but they did it recently 
at Trieste. 

--Mr. J. Grau has engaged Rubenstein, the greatest 
living pianist, and Wieniouvsky, the celebrated violin- 
ist, for a concert tour in this country next season. 

—M. H. Spades, of Indianapolis, is the owner of the 
oldest and one of the finest violins in this country. It 
was brought from France by Jerome Bonaparte. 


—The children of the Boston public schools sang the 
Russian hymn for the Duke Alexis. If he has any ear 
for music he will be apt to learn that tune before he gets 
away from America, 


—A ballad-singer in a Rew Orleans music saloon 
knocked down the piano accompanist with a chair, but 
explained to the audience that ‘“‘the hound was out of 
time.” 


—Goldberg and Palshon, two pianists, used to play 
the most difficult music on the piano with the music up- 
side down, reading as readily in that way as if the music 
were in the proper position. 


—Levy, of the Ninth New York Regiment band, and the 
best cornetist in America, has made an engagement with 
Duke Alexis for the coming year, and isto be in St. 
Petersburg by March 15. He goes to play inthe Em- 


’ 
peror’s salon and at concerts, and will receive sixty 
thousand francs for the season. 7 








—The human voice has nine perfect tones, but these 
can be combined into 17,592,044,414 different sounds. A 
remarkable scientific fact, which probably accounts for 
the amount of discurd there is in the world. 

—Miss Adeline Motte, an American singer, who has 
been studying several years in Europe, has lately sung 
in opera in London, with good success. We believe she 
intends to return to this country at an early day. 

—Mrs. George L. Brown, wife of the eminent land- 
scape artist, has recently composed some most exquisite 
picces for the piano. She is the composer of the popu- 
lar ‘**Shades of Evening” with which every pianist is 
familiar. 

—Herr Hans von Buelow has determined to emerg 
from his retirement, and make a long professional tour. 
He will first visit Bavaria and Austria, and then pro- 
ceed to America, 

—Thirty-seven persons rode at one time in a car 
drawn by oue horse, to attend a concert in aid of the 
Society for the Prevention of Cruclty to Animals, in Sa- 
lem, Massachusetts, recently. 

—In aconversation with Gretry, the musician, Vol- 
taire, while speaking of fame, said, ‘‘ Oh, I'd givea hun- 
dred years of immortality for a good digestion, any 
time.” 

—At Adelina Patti's first concert in Moscow, she was 
called before the curtain twenty-nine times. That au- 
dience would hardly have been satisfied even if she had 
brought her husband and blankets, and camped at the 
footlights. 

—Mr. J. H. Schonaker, former'y of this city, and now 
located in Indianapolis, has worked very hard during 
the past year. He is now one of the first pianists in the 
West. 

—It is whispered aloud in operatic circles that M. 
Capoul, the tenor, and Mile. Duval, the young prima 
donna soprano of the Strakosch troupe, have made an 
hymenial appointment, to take place at an early day. 

—Madame Janauschek’s jewelry, it is said, is worth 
$80,000, and includes presents from a half dozen crowned 
hehds in Europe, and a diamond worth $16,000 presented 
to her by the Czar of Russia. 

—Verdi is described as an old, puzzling character— 
stiff, abrupt, icy, to m-+re acquaintances, avoiding so- 
ciety, never expressing an opinion, especially upon mu- 
sical matters; a man of untarnished honor and pro- 
verbial shyness. 

—Gounod’s new cantana, ‘‘ Gallia,’’ described as a 
‘‘lamentation ”’ referring to the misfortunes of France, 
has been produced at the Paris Opera Comique, with ac- 
cessories of scenery, costume, and tableaux, and has 
been very warmly received. 

—Mr. P. 8. Gilmore has made arrangements with the 
American Corrugated Iron Company fer building the 
Coliseum, in Boston, in which the World’s Peace Jubilee 
is to be held next June and July. It will be a perma- 
nent structure and a building of immense proportions. 

—Miss Clara Louise Kellogg’s Italian opera troupe 
consists of herself, Mile. Kate Morensi, Miss Annie V. 
Darling, Mile. Cairoli, Mile. G. Bianchi, Signor Pietro 
Baccei, Signor G. Mancusi, Signor G. Baccelli, Signor 
E. Bianchi, and Signor Nicvlao as conductor. 


—Merelli, the manager of the Italian opera at Moscow, 
has secured a treasure in the person of a young Russian 
princess who possesses a magnificent voice. Her name 
is Engalytschewith. Out of pity, however, for non- 
Russian opera goers, the debutante has consented to 
change her formidable patronymic for the softer denom- 
ination of Angelli. 


—A Providence critic says of Wachtel’s voice: ‘ It 
wants the seduction of Lafranc, the luscious light of 
Mario, the final polish of Caponi, the silvery sheen of 
Brignoli, but in exalted nobility of sound, in universal 
dominance, in an upsoaring and expanding—fitting 
fields of upper air—(how is that for high ?) he overtops 
them all, and leaves straining competition behind.” 


’ 


—‘*L'Homme Orchestra,’’ so called in Paris, because 
he played at the same time the drum, cymbals, casta- 
nettes, horns, and triangles with his mouth, hands, head, 
knees, and feet, has been released from the hulks, where 
he was confined for his international proclivities, but 
will be refused permission to give his former representa- 
tions in the open air." J : 











—Mr. Sothern is engaged to appear in London in May. 


—Carlotta Patti was expected shortly in Madrid. She 
has been giving concerts with success at Barcelona. 


—Charlotte Cushman is going to retire from the stage 
again. 


—Strauss, the celebrated Vienna musician, is reported 
dead. 


—Miss Fernanda Tedesca is at the head of a concert 
troupe of which Miss Jenny Busk is the songstress. 


—Adelina Patti has le*t Brussels for Moscow. Thence 
she will go to St. Petersburg for the rest of the’ season. 


—Edwin Forrest is to visit Texas in a professional 
capacity. 


—Miss Hartley, a harpist of considerable note, will 
visit our city this season. 


—Professor J. 8. Black, of Indianapolis, Ind., is one 
of the most successful vocal teachers in the West. 


—Tamberlik, the celebrated tenor, with a complete 
opera troupe, has arrived at Havana. 


—Vestvali, the magnificent, will return to this coun- 
try next spring, and make it her permanent residence. 


—There is a gay and lively cld woman in Mansfield, 
Ct.—Mrs. Belinda Brown—now ninety-four years old, 
who has never seen or heard a band of music. 


—Mme. Pauline Vardot has been nominated professor 
of singing, at the Paris Conservatoire, for the ladies’ 
class. 


—Alex. Henderson, manager of the Lydia Thompson 
troupe, and reputed husband of Lydia, through the 
death of his mother has come into possession of the 
family estates in England, valued at over $500,000. 


—Mre. Scott-Siddons, who, it was expected, would'read 
here during the present lecture season, has been obliged 
by legal business to cancel all her American engage- 
ments, and remain in England during the season. 


—Charlotte Cushman, besides acting this winter, will 
give readings before various lyceum associations. She is 
to read in Albany, and has engagements for a series of 
three readings in the Bay State course in Boston. 


—M. Basce Jegareff, of St. Petersburg, has sent his 
administrateur (M. Beckers) to Paris, to treat with the 
opera managers there for the right to produce any new 
musical works of interest that may be brought out. 


—It is rumored that Miss Nilsson will appear no more 
on the European stage, but will marry and retire into 
private life as soon as her engagement in this country id 
over. She is said to have made $150,000 since she came 
to America. 


—Music seems to receive state encouragement almost 
everywhere but in England. We perceive that independ- 
ently of the Conservatoire at Brussels, sums of money 
are being alloted by royal decree to several of the smaller 
schools of music in Belgium. 


—Mme. Jenny Lind will pass the winter at Florence. 
The American prima donna, Melle. Jenny Landsman, is 
singing with considerable success in Monaco, and Mme. 
Calisto-Piccioli, formerly Miss Huntley, has just ter- 
minated a successful engagement in Palermo. Melie. 
Monrose, the American artist, has signed a six-months’ 
engagement for the Monnaie in Brussels. 


—Among the American ladiez studying at Florence, 
Italy, with a view to opera in this country, are the 
Misses Crane, of Boston; Starbrid, of Portland; and 
Henne, of Cincinnati. Miss Barton and Mrs. D. C. Hall 
are perfecting their voices under Vannucini. Miss 
Crane commenced a four months’ engagements at War- 
saw on the 16th of December. She is an aspiring Yankee 
girl, having almost reached the zenith of fame, after but 
fifteen months’ study. She first essayed the stage as prima 








donna assoluto, in Siena, and maiotains her ambition. 
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—Jve Jefferson’s receipts last year were equal to all the 
salaries of all the clergymen in New York put together. 


—Mr. J. Clarke has made a great hit as Hugh Chulcote 
in “ Ours,” at Birmingham. 


—Chanfrau was last month doing Dundreary in Kan- 
sas City. 


—Mlle. Sassi is the new premier danseuse engaged by 
Jarrett & Palmer for the ** Black Crook.” 


” 


—The play of ‘‘ Rebecca,” from ‘‘ Ivanhoe,” con- 
tinues to attract the London public at Drury Lane. 


—The new theater, Vittorio Emmanuele, at Rome, is 
to be roofed with glass for day performances. 


—La Scala, Milan, is undergoing certain alterations 
suggested by Verdi. 


—The New York Leader speaks of the “ fire-cyed 
Fechter, the untamable hyena of the boards.” 


—Mme. Alboni has been seriously ill in Paris, but is 
now out of danger. 


—Miss Laura Harris has made her debut in Lisbon as 
Gilda, in Verdi’s ** Rigoletto,’ with complete success. 


—Miss Kate Santly, considered one of the most beau- 
tiful women on the English stage, will play Stalacta in 
the ** Black Crook,” in New York. 


—Charlotte Cushman, during her engagement at 
Booth’s theater, received $500 per night, and played 
seven times per week, including the Saturday matinee. 


—The first week of Sothern’s engagement at Niblo’s, 
New York, brought sixteen thousand dollars into the 
treasury. 


—A new $70,000 opera house is to be built by Manager 
Stevens, at Leavenworth, Kansas, upon the site of the 
old one, 


—The municipal council at Strasbourg has resolved 
upon rebuilding the theater recently burned forth- 
with. 


—The Naples San Carlo theater will probably not open 
this season. Municipal authority and the directors have 
quarreled about the engagement of certain artists. 


—Gen. Tom Thumb is showing the people of Great 
Britain how little a man can be when he can’t help 
himself. 


—Miss Laura Harris, the American prima donna, has 
been engaged for the season at the Carlos Theater, Lis- 
bon. 


—Mrs. Walter Montgomery, relict of the suicide tra- 
gedian, gave a rending at Dudley, Englund, on Novem- 
ber 21. 


—A new theater has been opened at Calcutta, under 
the management of G. B. Lewis. The house was built 
it is said, in less than four weeks. 


—The Countess de Voisons, better known to the world 
as Taglioni, is about to return to Englund. It is nearly 
twenty-five years since she left the stage. 


—Mr. Fechter will make a trip to Europe, this week, 
for the sake of his health, and to complete certain en- 
gagements for his new theater in New York city. 


—The Lydia Thompson troupe have engagements ahead 
through the Southern States that will require until the 
13th of next April for their fulfillment. 


—Schueider is furious. Some time ago she arranged 
with a Russian manager to appear in St. Petersburg at 
$300 a night. She now finds to her mortification that 


the gentleman to whom she has engaged her service is 
the proprietor not of a theater, but of a second-rate 
concert hall. 








—Chicago i3 soon to have a splendid theater, equaling 
in every respect any place of amusement she possessed 
before the fire. It will be located on the West Side. 


—Miss Cushman has expressed the opinion that her 
present interpretation of Lady Macbeth is a more com- 
plete realization of her conception of the character than 
any rendering of the part she has given in former years. 


—Morris Simmonds has closed an engagement with E. 
A. Sothern to appear as follows: New Haven, January 
8; Hartford, 9th; Providence, 10th and 11th; Brooklyn, 
12th and 13th. 


—Robert Buchanan’s new book of poems, ‘‘ The Drama 
of Kings,” opens with Napoleon I; then comes ‘* Napoleon 
the fallen ;” and the third and closing drama is devoted 
to the Emperor William and Bismarck. 


—A young lady, whohad a bashful lover named Locke, 
got out of patience with him, and told him that ‘‘ Shaks- 
peare had n’t said half the things he ought to about 
Shy Lock.” 


—The musical world of Vienna is mourning over the 
death of Josef Strauss, who, about a year ago, received 
such barbarous injuries at the hands of some drunken 
Russian officers. 


—Mario, residing with his three daughters in the sub- 
urbs of London, has received offers to sing on the con- 
tinent. His last contract with Mr. Gye forbids his ap- 
pearance in England at any public performance. 


—The Nilsson season of Italian opera at Philadelphia 
has been postponed on account of the slow advance sale 
of tickets. The six nights intended for that city will be 
divided between Brooklyn and New York. 


—‘*The Terrible Temptation’’ having at last been 
dramatized and place! upon the stage of a New York 
theater, a local critic is anxious to know when the 
** Decameron,” and other choice excerpts of refined filth 
are to receive a similar attention, 


—The night after her recent eccentric exhibition in St. 
Louis, when all the beholders supposed her to be insane, 
Matilda Heron appeared on the stage in herright mind, 
and bore herself rationally and in a lady-like and cr. dit- 
able manner. 


—A fertile-minded Parisian has suggested that the 
drop curtain of the Paris Opera House should consist of 
one vast mirror, and he expatiates upon the magnificent 
effect it would create with its multiplication of lights 
and beautiful women in elegant toilets. 


—The new fashion adopted at the New York Academy 
of Music of naming the lobby-boxes is a good idea. A 
young lady no longer tells her gentlemen: friends that 
they will see her in box 50 or 60, but in ‘‘ Nilsson” or 
** Patti,’ or some other box with an equally romantic 
and easily remembered title. 


—The new Opera House at Providence, R. I., was 
opened on the 4th ult. It is said to be finely adapted to 
the purpose for which erected, and superbly fitted up 
throughout. It will be managed by Mr. William Hen- 
dereon, the principal stockhclder, who has secured a 
lease for ten years. Mr. E. L. Tilton will act as stage 
manager. 


—The latest dramatic obituary includes the names of 
Mr. J. C. Joseph, Patentee of the Queen's Theater, Dub- 
lin; Thomas Alberto, of ‘‘the Alberto Troupe ;” G. A. 
Lingard, a member of Christy’s Minstrels, in London ; 
J. Le Vent, of the Parisian Grotesques, at Brussels; N. 
Carroll, long connected with the stage in Edinburgh ; 
and Mr. F. Frimbley and Mrs. Watsun, inmates of the 
Dramatic College. 


—Rev. Dr. Bellows writes to the Independent that he 
goes to the theater sometimes, and somewhat sarcasti- 
cally continues: “ But the worst of it is, our conscience 
is so defiled that we feel quite as innocent and out of 
harm’s way in some theaters as we do in some churches. 
That is to say, we find very bad actors in both, and oc- 
casional clowns in the pulpit, and grave and serious gen- 
tlemen in the theater. And we see people going to 
church with all their worldliness—diamonds, and lace, 
and tucks, and frills—upon them, and saying with the 
most beautiful acting in the world, ‘Lord, be merciful 
to us miserable sinners;’ and we can’t for a moment 
help asking if it is n’t the theater.” 



































—Wachtel in English is quail; but the only evidence 
of quailing in the German tenor is when he ‘‘ shakes.”’ 


—Adelina Patti responded to twenty-nine encores on 
the occasion of her first appearance at Moscow. @hat 
looks like Rushin things. 

—One of our horse doctors advertises ‘‘ how to teach 
a horse to sing.’’ This is needless. We have enough 
one-horse singers already. 

—The “ Parepa Sausage Cutter” is the name of a new 
** dog-chewing” patent, which the inventor has named 
after a renowned cantatrice. 

—The Titusville Herald depicts the “ Lydian melodies 
falling from the lips of the blondes like pearls from the 
mouth of a Tuscaloosa clam.’’ L. Thompson was there. 

—Reynolds, the dramatist, observing to Martin the 
thinness of the’ house at one of his own plays, added, 
** He supposed it was owing to the war.”’ ‘‘ No,’’ replied 
the latter, ‘‘ it is owing to the piece.”’ 

—Miss August Dargon hasjoined Barrett’s Company at 
the Varieties in New Orleans. We hope the compositor 
will be careful not to transfer the “‘a” and ‘“r’’ in her 
name; nor an ‘‘o’* for the ‘‘a,”’ 

—This is good enough for any place: What is the dif- 
ference between the entrance to a barn and a loafer ina 
printing office? One is a barn door and the other a darn 
bore. 

Scene, Freshmen recitation room—Professor : ‘* What 
instrument would you use in the construction of this 
geometrical figure ?’’ Freshman (after looking thought- 
fully at the floor, ceiling, and professor): ‘‘ A piece of 
chalk, sir.’’—College Courant. 

—Musical criticism now-a-days runsin this wise: Miss 
wore arich purple suit trimmed with a handsome 
shade of lavender, a white over-garment, tight fitting, 
with flowing sleeves. and a white bonnet trimmed with 
the same shades of purple and lavender—and she sang 
Jinely ! 

—A young lady was entertaining some friends the 
other evening, when one said: ** Miss , your braid is 
coming off.’’ She clapped her hands to her head and 
found nothing slipped. The gentleman quietly pointed 
to the braid of her dress, about halfa yard of which had 
been torn off, and was laying on the floor. 








—When Harriet Martineau visited America, a number 
of the wise men and women of the East were assembled 
to welcome her in a certain house not many miles from 
Boston. One of these Magi, on approaching this star, 
was so bewildered by the unl: oked-for presentation cf her 
ear trumpet as the only mode of access, that he horrified 
himself by the utterance of a most malapropos speech. 
** Madam,” said he, ‘‘ have you observed how charmingly 
our birds sing ?”’ 


—A Cleveland husband said to his wife, ‘‘ Would n’t 
you like to go down and shake hands with Duke Alex ?” 
** Duke Fiddlestick !” she replied, with a contemptuous 
curl of the lip, ‘* No, of course not! What do you sup- 
pose Ecare about him! He is n’t any better than any- 
body else!’’ She sat in contemplative silence fora min- 
ute or two, and then, looking up, asked, with an inno- 
cent smile, ‘*‘ Could I, if 1 wanted to?’’—Cleveland Her- 
ald, 


—Ben Bradshaw was an actor, but his prospects were 
not bright, for though he was a ** heavy man,”’ his salary 
was light. Ben told the manager one day, that he could 
not afford to play upon the boards for less than served to 
pay his board. ‘‘And I must have a raise,’’ he said. ‘A 
small advauce will suit.’’ “‘All right,’’ the other cried, 
and raised the actor on his boot. The kick was cruel, 
hard and sore, but Ben had fiting grit, so he pecled, and 
gave the manager a slashing Ben-he-fit. He skinned his 


nose, he knocked him down, and blackened both his eyes. 
‘* Enough, enough! I'll raise your pay!” “All right,” 
said Ben, *‘ now rise! ”’ 
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(The Key is marked with a capital letter.) 





VOCAL. 

I have Tried not to Love Thee. 
Song and chorus. Eb.......... scsssssee see 
Very pretty movement in common time, and well 

suited to the words. 

Dreams of Childhood. Discs 0. R. Leftwich. 30 
Beautiful in every way. The words are chaste, and 

the music is original. The title page is printed in colors. 


seoeeeBlamphin. 30 


Good-night, ye Pretty Flowers. 
BD acccccccccsccesevescece sececesee ecescesee cee 


With German and English words. 





sosescseeeekAllat, 35 


**Good-night, ye pretty flowers, 
In-vail your colors gay ; 
And thou, sweet nightingale, good-night ! 
Oh! cease thy charming lay.” 


Composed with exquisite taste. 


My Lover is Shy. 
WB vcvcecce ecsceceeoecsecoes wee .-Howard. 30 


“But o— he 's so ae, timid ont: to~ 
Ain't it a pity, my lover’s so shy!”’ 


Something new in style. Just the song for concert 
purposes. The productions of this author are all favor- 
ites. 


Perret ere ri 


Graves of our Dear Kindred Ones. 

BaD isdaccnssnrssoscctnccovesesnenesotecscqntebssinse .-»Phillips. 40 

Quncniite for mre voices, with pane accompani- 
ment. Words by Mary C. Denver. 

** Do the stars look lovingly down from above 
On those far distant graves of ours. 

Will you Love me still the Same. 
Tide ckesbecdonsccsececcsncigs coves scocccccccselt. Meo. 30 

A piniative _ affecting malete, ‘with neat and pretty 
words. 


eeeees 


INSTRUMENTAL. 
Visions of Home. eer Mazurka.) 
G.. .ccvsrcorcecceves eveccece Wiegand. 35 
A good and ettrective ‘coupes of euediem diffi- 
culty, by a member of Thomas’ Orchestra. 


Fidelity Polka. 
ie Misiones pasecorrenoccceses ereceece eceesentsl Prccusnéeeeeens Kinkel. 40 
A fascinating melody. The last and best of this popu- 
lar author’s productions. 


Fairy Queen Quickstep. 
Bs: Biscascon enrecee cedénseneesees pececcecoeseese sssesseseeceeees WEDD, 40 
Brilliant and showy. Written in octaves. 
Over Sticks and Stones Gallop. 
The original and correct edition. 
Pirouette (Whirligig) Gallop...... 
Lively and spirited. 


OOO ene eeens teeeeeeeeeesees 


sssereeeee Bristow. 40 


Remarkably good. 

Ryan’s True Flute Instructor. ....... 00000. scceeeeee 15 
The latest method for flute. Containing all necessary 

instructions, which can be used with or without a teacher, 

and a large amount of choice new music. Just what 

young flutists require. Copies mailed on receipt of price. 





A COMPLETE ASSORTMEMT OF 
SHEET MUSIC, MUSIC BOOKS, PIANOS, ORGANS, 
GUITARS, VIOLINS, 
BAND INSTRUMENTS, 
And all kinds of Musical Merchandise always on hand. 








Musical Visitor Premiums. 


A. B. means Music Books. 
C. D. means Musical Instruments. 


We offer the following list of premiums to those who 
will aid in extending the circulation of the Visitor. 
With the number and name of each article, we have 
given its cash price and the number of new subscribers 
required to obtain it. 

















o. 

No. PREMIUMS. PRICE Sup 
R. TR BN cccccasssssctotecnscrescssinstisimansonste $ 50 2 
2. Silver Spray and Sparkling Jewels (both) 

or other Music ¥ worth 60 2 
3. Good Harmonica or C. D.........++. see 80 2 
4. Sheet Music.. 1 00 2 
5. Singing School Text Book or Music Book 7% 3 
6. Good Harmonica or C. D. 20 3 
7. Sheet Music............00++ -~ 50 3 
Di IED ccdbicin exten tnatvinensinaese svtinoesetstasennasecs 00 4 
9. Johnson’s New Thorough Bass or A. B... 25 4 
10. Fine Ebony Fife or C. D.......ccccscecccesseee . 50 4 
Bene CINE FINE nicvasiinibenionensainctencessepbouanniess 00 4 
12. True Psalmist, or True Choir, or A. B.... 50 5 
13. Box-wood Flute or ©. D.......ccccssssceceseees 00 5 
14. Sheet Music... 50 5 
i 50 
16, Accordeon or 50 
Gs NEE GUND ssiickptanasernsscsnninesiacenene 00 
18. Normal Piano Instructor or A. B. 00 
19. Flageolet or C. D.......ccesccccccoccccees 90 
20, Sheet Music........ 
Das. GD citer nanscncsicindscumiecntinisahieasanine sie eset 


22. J hnson’s Large Thorough Bass or A. B. 
3. Plain Violin and Bow or C. D.. 


= 
COMMMWOTWAINIAAGS 


ic RIE Ce nciiesitccccscuietevitieisicnsiasiats 

25. Box-wood Flute, four keys, or C, D....... 50 

Dh, BOG TCG secere crccevecvcnsscsvcanesteserereocctons 50 

SO 5 Mak ininde <tiapimesiiniotcniinveveiesscnnens . 50 10 
28. Meignen’s Vocal Method or A. B.. . 00 10 
29. Plain Guitar or ©. D....cccccccocovece . 00 10 
30. Sheet Music ent cicecntiomemebabinreeha = 00 12 
31. Anderson's Mass in F or A. B. . 50 12 
32. Clarionet or C. D . 00 15 
Shs. NI BORE ra csccentnavcicitnenentetincsinaneevecenns 00 15 
44, Beethoven's Sonatas, bound edition. 1000 20 
35. Fine Violin and Case senemmenereuanresaeecen - 1500 2 
36. Piano Cover, fine cloth, embroidered....... 15 00 25 
37. Fine Guitar and CRO ccccosec coceccceccecs - Woo 30 
38. Hand Organ, playing six tunes 3000 50 
39. Genuine Martin Guirar.......... 4000 75 
40. Music Box, playing six air 60 00 100 
41. Portable Melodeon............. 100 00 125 
42 Mason & Hamlin Organ style .. 100 00 150 
43. «. 125 00 175 
44 Piano Case Me BORCOR. scocccrececsoeces .. 150 00 200 
45. Mason & Hamlin Organ, style 45 .. 200 00 300 
46. .  Cianetis -- 260 00 450 


Premiums of Sheet Music and Music Books are fur- 
nished at the publishers’ retail prices, and Musical 
Instruments at regular retail rates. 


DELIVERY OF PREMIUMS. 


All premiums will be delivered in our office free of 
expense, if desired. If shipped elsewhere, charges will 
be at the expense of those ordering them. For those 
forwarded by mail, the money must be sent for postage. 
Full directions for shipment should accompany all 
orders. 


TO CANVASSERS. 


It will be seen that no one works on an uncertainty. 
If he starts a club, and fails to get one as large as he 
hoped, he can select a smaller premium. Frequently 
parties get a larger club than they anticipated when 
they began. The paper speaks for itself, and it is easier, 
as hundreds have testified, to get subscribers than would 
be supposed before trying. Wherever there is a singer, 
p ano player, or person interested in music, there the 
Musicat Visttor is wanted. A package of papers and 
a little energy are the two chief requisites. Specimen 
copies, subscription blanks, etc., will be sent on receipt 
of ten cents. It is not necessary to wait until the club 
is completed before sending in names. Send names and 
money (one dollar for each subscription) as fast as taken, 
and they will be placed to your credit. Every list de- 
signed for a premium must be so marked when sent in. 
Papers for the same club will be sent to different offices 
if desired. 

As a special feature of our premium list, we give the 
canvasser who fails to get a club large enough to secure 
the premium he desires, a proportional credit according 
to the size of the club, and he can then have the premium 
by paying the balance in cash. For instance, if he gets 
but three-fourths of the desired club, he can still secure 
his premium by paying one-fourth of its price in cash. 
Money may be sent at our risk in bank drafts, post-office 
money «-rders, or registered letters. The latter can be 
obtained at any post-office. Be sure to write very plainly, 
and give the name of post-office, county, and State. 

Every premium article is new and of the very best 
manufacture. No charge is made for packing or boxing 
any article on our premium list. 


Subscription Price, $1.00 per Annum. 


JOUN CHURCH & CO., Publishers, 


CINCINNATI, O. 


Address, 





AGENTS WANTED. 


We want an agentin every town to solicit subscriptions 
for the MusicaL Visitor. A good sized list can be ob- 
tained in almost any neighborhood, and a valuable pre- 
mium secured with very little effort. We have sent 
many beautiful premiums to persons who procured the 
requisite number of subscribers in an hour's time. It 
is not necessary, however, for an agent working for any 
premium to get all the subscriptions at one place, or to 
send them all in at one time. They may be obtained in 
different towns or States, and sent as convenient. A 
cash premium will be given if preferred. See Premium 
List in another column. 





Leipzig Editions. 


A full and complete stock of the works of 
Beethoven, Mozart, Schubert, Weber, and all 
the classical authors in this wonderfully cheap 
and good edition. Beethoven’s sonatas com- 
plete for $2.00; Mozart’s, $1.40; Schubert’s, 
$1.40. At such figures all can afford a solid 
musical library. 


JOHN CHURCH & CO. 





Litolff’s Edition Populaire. 


Still cheaper than the Leipzig editions. 
Catalogues furnished on application to 


JOHN CHURCH €& CO. 


Novetto's Eoirion 


Of Operas, Cantatas, and Oratorios, are unex- 
celled in style and price. We have a full 
stock, and can fill all orders at publishers’ 





rates. 


JOHN CHURCH £& CO. 


Ryau’s True Violin Instractor, - 7 Cts. 
Ryan's Trae Flnte Instructor, - 75 Cts. 


These two books are on the “Multum in 
Parvo” idea, and are the best of the kind 
ever published. Send 75 cents fora specimen 


copy. 





JOHN CHURCH €& CO. 





WE ARE MAKING 
MUSIC BOOES 


AND PARTICULARLY 


CHOIR AND SABBATH SCHOOL MUSIC BOOKS, 


A SPECIALTY, 
And keep a comple’e stock constantly on hand. 
Orders from the Trade, Teachers, and the Public 
promptly filled at best figures. 
*0HN CHURCH & CO., 
Crxcinnatt, 0. 





JUST THE THING 


To keep you in remembrance for the whole year, is a 
present of a subscription to 


Church’s Musical Visitor. 


ONLY ONE DOLLAR. 
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CHURCH’S MUSICAL VISITOR. 











FENRY J. SMITH, Teacner or Singtna, Prano, anp 
ORGAN. Residence 93 Ludlow street. Orders left 
with John Church & Co. willreceive prompt attention. 





RTHUR MEES, or Wesieyan Seminary, will give 
* private lessons on Piano at his residence, No. 20% 

Mound street. Communications left with John Church 
Co. 





ARL PALLAT, Teacher of Piano and Singing, No. 
338 Vine Street. 





R. HNOEG, Teacuer or Guitas. Orders left with 
« John Church & Co, will receive prompt attention. 





Tres 


ISS MARY BERTRAND, 521 West Court Street, 
TEACHER OF VOCAL AND INSTRUMENTAL Music. ly. 





RS. H. 8. AUSTIN, Teacner oF Music, Greenup 
St., bet. 4th and 5th Sts., Covington, Ky. ly 





ROF. JULIUS STURM, Teacuer or Prano, Guitar, 
Fiute, Viouin, Vi0oLA, VIOLONCELLO, SINGING AND 
Tuorovan Bass. Particular attention given tc Ladies 
in learning the violin, and to the pupils of evenin 
classes in vocal and string quartettes. Will also atten 
to conducting of amateur orchestras and singing societies. 
Residence, No. 305 Court St. Orders left with John 
Church & Co. ly 





LEX. HAIG, Teacner or VIOLIN AND PIANO, No. 
181 Longworth Street. Orders left with John 
Church & Co. ly 





ISS MARY SUMMERBELL, Teacuer or PIAno, 
ORGAN AND Vocat Music Residence, 184 Long- 
worth Street, bet. John and Central Avenue. ly 





F. STEEN, Teacner or Vocat anv INstTRU- 
e MENTAL Music, and Tuner of Pianos. Residence 
235 Court St. Orders left with John Church & Co. ly 





HARLES ARNABOLDI, Prof. of Frencn, ITALIAN 
AND Seanisu LANGUAGES. Orders left with John 
Church & Co., will receive prompt attention. ly 





HOMAS WARWOOD, Teacuer or Vioiin. Office 
Southwest corner Fourth and Elm. ly 





ERMAN A. ELZNER, Tracner oF PIANO AND 
Sineine No. 4 Hopkins Street. ly 





ADAME RIVE respectfully announces to the pub- 

lic that her classes for Cultivation in Music will 

begin September 11; Solfeggio classes, September 14. 
Price, $5 in advance, for ten lessons. Private lessons, 
$20 in advance, for ten lessons. Residence, No. 33 
George Street. = ly 





HARLES WARREN, Proressor or Music, contin- 
ues to teach Flute, Guitar, Piano, and Theory of 
Music. Residence, 486 West Fifth Street. Orders left 
= Jchn Church & Co., will be promptly attended to. 
y 





W. GILCHRIST, Proressorn or Vocat Music 
e in Cincinnati Conservatory and late of Philadel- 
oe is prepared to give lessons in the Cultivation of the 
oice, Theory of Music and (omposition. Address: 
_—— Conservatory of Music, or John Church & Co, 
y 





EIDEL’S BAND furnishes Music for “oncerts, Balls, 
Parties, Weddings, &c. Orders left with John 
Church & Co., will receive prompt attention. 
ly M. HEIDEL. 





ISS LAURA B. JORDAN, Treacuer oF Pano, Mt. 

- Adams. City orders left with John Church & Co. 
y 

ICTOR WILLIAMS will give Private Lessons in 

VOCAL AND INSTRUMENTAL Music, at his Residence, 

No. 308 West Eighth Street. ly 








ENRY G. ANDRES, Teacner or Prano, ORGAN AND 
Composition, No, 87 West Seventh 8t. ly 





IG. A. C. ALFISI, 424 West Court Street, Cuirrva- 
TION OF THE VOICE, ENGLISH AND ITALIAN SINGING. 
Address John Church & Co, ly 





FULL STOCK OF ALL KINDS OF 


MUSIC BOOKS. 


Liberal Discount to Booksellers and the Trade, 


John Church & Co. 
66 West Fourth St, 


The True Choir, 


By A. N. JOHNSON, 
Is the best Music Book for Church Choirs 


that ever was published. 
Price $13.50 per dozen. Send $1.00 for 
specimen copy. Published by 


John Church & Co. 
CINCINNATI. 





THE TRUE 
SINGING SCHOOL TEXT Book. 
By A. N. JOHNSON. 

Contains the easiest method for teaching 
scholars to read music that has ever been 
invented. It is the dest book for Singing 
Schools that has ever been issued. 

Price $7.00 per dozen. Send 60 cents 
for specimen copy. Published by 


John Church & Co. 
CINCINNATI. 





NOTRE DAME 
System for the Piano Forte. 


COMPILED BY THE SISTERS OF NOTRE DAME. 





This book has been carefully compiled by one of the 
most successful teachers among the ‘‘ Sisters,’’ who, 
after an experience of more than twenty years in the 
noble work to which her life has been devoted, now en- 
deavors to lighten the labors of those who are engazed 
with her in the education of youth, by giving the result 
of her experience. 

A specimen copy will be sent by mail on receipt of 
two dollars by the publishers. 


John Church & Co. 


66 West Fourth St., Cincinnati, O. 








THE 
Domestic Concert Collection. 
By A. N. JOHNSON. 


Contains music of the most interesting character, enough 
to form one public perfurmance; with plain directions 
which will enable a company of singers who know but 
little about music to sing it perfectly. 
amination for 30 cents. Published by 


Joun Cuurcu & Co. 
CINCINNATI, O. 


A copy for ex- 





Ww. A. BRADSHAW, 


Successor to A. G. Wittarp & Co. 
_ Wholesale and Retail Dealer in 


Pianos, Organs, Sheet Music, 


AND ALL KINDS OF 


MUSICAL MERCHANDISE, 
No. 12 East Washington Street, 
INDIANAPOLIS, IND. 





Agent for Cuurcu’s Musicat Visitor, $1.00 per year. 


CINCINNATI CONSERVATORY OF MUSIC, 


87 West Seventh St., Cincinnati, 0. 


The branches taught are Vocal Music, Piano, Organ, Violin, Vi- 
oloncello, Flute, snd other Orchestral Instruments, also, the Science 


“HG. ANDRES, 


One of the first Pianists in this country, and at the same time a 
most successful teacher, will instruct the most advanced pupils on 
the Piano and Organ. 

For the Vocal Department, to which MISS BAUR will give her 
most particular attention, the services of W. W. Gitcuatsr, formerly 
Professor of Musicin Philadelphia, have been secured. Opportunities 
for studying the German, Italian and French Languages will be given 
and in this, as well as in all other departments, most competent 
teachers are employed. 

Certificates will be given to those considered competent to teach. 

The Conservatory is open during the whole year, aud applications 
are received daily. 

For further information, see catalogues, or address: 


MISS CLARA BAUR, 87 W. 7th St., Cincinnati. 





LOUISVILLE, NEW ALBANY AND CHICAGO R. R. 


THE MOST POPULAR AND DESIRABLE ROUTE TO 


Chicago, Milwaukce, St. Paul, Omaha, San Franciseo 
Ask for Tickets 
Via LAFAYETTE & LACROSSE, 


andall points North and North West. 


This Line also forms a part of the 
‘MITCHELL ROUTE,” 


Being 72 miles the shortest line between Louisville and 
St. Louis, and all Western Points. 


Sieerine Cars run through on all trains between Indian- 
apolis & Chicago aud Louisville & St. Louis. 


8. K, HOOPER, tL. H. G. MINTY, 
6. 2. a. Gen’t Supt. 


THE WEBER, 
SCHRAIDT AND VOSE. 


PIAWN OS, 


AND THE 





Mason & Hamlin Cabinet Organs, 


Make the best line of Pianos and Organs 
that we have any knowledge of, and for 
Dealers, Teachers, and Customers they are 
the most reliable stock that can be found. 
We offer them to our wholesale and retail 
trade at factory prices, and give our own 
guarantee in addition to that of the makers. 
Send for circulars and price lists. 


JOHN CHURCH & CO., 
CINCINNATI, O. 





** Té will never grow old,’ 





TheSilverSpray, 


By W. H. DOANE, 


Is the best Sabbath School Music Book in 
the field. Specimen copy, 30 cents. 


John Church & Co. 
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Steam ithographic 
PRINTING HOUSE. 
EHRGOTT & KREBS 


SUCCESSORS TO 


ERRGOTT, FORBRIGER & CO. 
LITHOGRAPHERS 


ENGRAVERS, 


COR. FOURTH AND WALNUT STS. 


Cincinnati, O. 





Music ‘Titles, 


Plain and in Colors, a Speciaity. 





Robert Clarke & Co. 
PUBLISHERS, WHOLESALE AND RETAIL 


BOOKSELLERS 
and STATIONERS, 


OLR CIN DATs, OC. 


The attention of Wholesale and Retail buyers is in- 
vited to our facilities for supplying promptly and at the 
very lowest prices 


STAPLE AND FANCY STATIONERY 
OF ALL KINDS. 


BOOKS IN EVERY DEPARTMENT OF LITERATURE, 


Our stock being one of the very largest and most com- 
plete in the various departments of the West. 

Purchasers ordering from us either in person or by let- 
ter can rely upon having their orders fully and promptly 
executed. 

New Books and Perivdicals received immediately upon 
publication. 

Catalogues furnished gratuitously on application. 

Books sent by mail, postage paid, on receipt of the 
publisher's advertised price. 

Letters of inquiry will meet with prompt attention. 





In connection with our Book establishment we have 
One of the largest and most complete Steam 


Printing and Binding 
Concerns in the country, and all work of any description 
in these departments that may be intrusted to our care 
will be promptly executed in the very best style at the 
lowest rates. 


ROBERT CLARKE & CO. 


Publishers, Booksellers, Stationers, 
Importers, Printers, and Binders. 


No. 65 West Fourth Street, Cincinnati, 0. 





VANDALIA 


ROUTE WEST. 
23 MILES THE SHORTEST 


EXPRESS TRAINS leave Indianapolis daily, ex- 
cept Sunday, for ST. LOUIS and THE WEST. 


THE OWLY LINE zzting Pgetaaz's etebrated Daaw- 
NEW YoRK 


PITTSBURG, COLUMBUS, LOVISVILLE, CINCINNAT! 
AND INDIANAPOLIS, TO 


ea. WO Y te, 
WITHOUT CHANGE. 


Passengers should remember that this is the Grea: 
West Bound Route for Kansas City, Leavenworth, Law- 
rence, Topeka, Junction City, Fort Scott, and St. Joseph. 
EMIGRANT To KANSAS for the purpose of establishing 

themselves in new homes, will have liberal 


discrimiuation made in their favor by this Line. Satisfactory com- 
mutation on regular rates will be given to colonists «nd large parties 
traveling together ; and their baggage. emigrant outfit, and stock 
will be shipped on the most favorable terms, presenting to Colonists 
and Families such comforts and accomodations as are presented by 
no other route. 
Tickets can be obtained at all =~ principal Ticket Offices in the. 
Eastern, Middle, and Southern Sta 
C. E. FOLLETT, “Gen. Pas. Agt., St. Louis. 
ROBT. EMMETT, Eastern Pas. Agt., Indianapolis. 
JOHN E. SIMPSON, Gen. Supt., Indianapolis. 


CIN. WAR. & DAYTON 8. 8. 


FOR AND FROM THE 


North, West and Northwest. 


THROUGH CARS BETWEEN 
CINCINNATI & INDIANAPOLIS, 











ST. LOUIS, PEORIA, 
OMAHA, DETROIT, 
SANDUSKY, CHICAGO. 


SLEEPING CARS OW ALL NIGHT TRAINS. 


Fare always as low, and time as quick as by 
any other line, 





8@-For information and tickets apply at all principal 
railroad ticket offices in the United States and Canada. 
Ask for tickets via the Cincinnati, Hamilton and Day- 


ton Railroad. 
SAM’L STEVENSON, 
General Ticket Agent. 





THE BEST ROUTE. 


FOR THE 


Easti west 
Indianapolis, Cincinnati & Lafayette R. R., 


(Cincinnati and Eastern Division.) 





PASSENGER TRAINS leave the Union 
Depot, Indianapolis, daily, fur Cincinnati, Chili- 
cothe, Marietta, Washington, and Circleville, 0.; 
Paris, Lexington, and Nicholasville, Ky.; also, for 
Parkersburg, Baltimore, Washington City, Phila- 
delphia, and New York. By this route east a ticket 
can be purchased at the Union Depot, for New York, at 
the same price as by any other route, on which the holder 
can pass through or stop over at all the above named 
Eastern Cities. 


Via Lafayette, Quincy and Chicago Division. 


Three through trains leave the Union Depot by A for Lafayette, 
Chicago, Quincy, St. Joseph, Kansas City and Omaha, without 
change of cars. Time and distauce less, and fare as iow as by 
any other route, to all the principal towns and cities in the North and 
Northwest. Baggage checked to all A areaceng points, and sleeping 
cars on all night trains, Kast or Wes’ 


For farther information and tickets, apply to the 
Ticket —s in the Union Depo 
b Be BARRINGER, Mas. of Trans., Cin. 


Cc. K. LORD, ue Ticket Clerk, Cin. 








COLCLAZER’S 


NEW JEWELRY STORE, 


No. 14 East Washington Street, 


INDIANAPOLIS, IND. 


SIGN OF THE BIG CLOCK. 


AGENT FOR THE CELEBRATED 
Jurgenson & Howagn Watcues, 
SOLID SILVER AND PLATED WARE. 


EVERYTHING USUALLY FOUND IN A FIRST 
CLASS JEWELRY HOUSE. 


Prices Low, and Satisfaction Guaranteed. 
WATCH REPAIRING A SPECIALTY. 


All Goods sold engraved free of charge. 





Joun H. Koeunken, G. Grimm. 


Koehnken & Co. 


ORGAN BUILDERS, 


(Successors to M. Schwab.) 
No. 555 Sycamore Street, 


Cincinnati, O. 


Refer to numerous Organs built for Cincinnati Churches 


during past fifteen years. 








AUBURN 


MT. 


YOUNG LADIES’ INSTITUTE 


CINCINNATI. 


Stands unrivaled as a school for young ladies. With a faculty of 
ffteen instructors of long experience, three of them Professors (grad- 
uates of the first colleges in the land), with an unexcelled Location, 
an ample Apparatus, Library and Reading Room, it affords facilities 
for a course of instruction as thorough as can be obtained in the 
count 

Vor Catalogues or information, address: 


ly 1. H. WHITE, 143 Baco St., oincinnatt. 



























































CHURCH’S MUSICAL VISITOR. 











MIAMI ACADEMY OF MUSIC, XENIA, 0, 
Dc: We DO cccccnsnciditiesssavieen President. 






} a Sy) ee «Principal. 
J. ADDISON BROWN. .........c0000 Treasurer, 


This Institution is located in the city of Xenia, Ohio, 
It is on the Cleveland, Columbus and Cincinnati R. R. 
65 miles from Cincinnati, 55 miles from Columbus, and 
193 miles from Cleveland. Passengers from Cleveland to 
Cincinnati, from Pittsburg to Cincinnati, or from 
Wheeling to Cincinnati, do not have to change cars to 
get to Xenia. Xenia is also on the Xenia, Dayton and 
Western R. R., the Xenia and Springfield R. R., and the 
Little Miami R. R. Every railroad which crosses the 
State of Ohio from East to West crosses the railroad 
which runs from Cleveland to Columbus and Cincinnati 
and also that one which runs from Toledo to Dayton and 
Cincinnati. As Dayton is but 13 miles from Xenia, and 
a railroad runs form Dayton to Xenia, it is easy to get 
to Xenia from everywhere. 





SENECA ACADEMY OF MUSIC, OVID, N.Y. 


A. N. JOHNSON.....c.cccceccccceeseseee President. 
J. M. CHADWICK, ....cccccseeeseeeeees Principal. 
WM. E. BATES Treasurer. 





This institution is located in the town of Ovid, the 
county town of Seneca Co.,N. Y. This county is si: uated 
between Seneca aud Cayuga Lakes in the central part 
of the State of New York. Ovid is located on Seneca 
Lake, Steamboats leave Geneva, a station on the N. Y. 
Central R. R., every forenoon and afternoon, landing at 
Ovid. A steamboat also leaves Watkins, a station on 
the Northern Central R. R., (near Elmira on the Erie 
R. R.,) every forenoon and afternoon, landing at Ovid. 
Geneva is in sight from Ovid, but it is necessaay to go a 
little ways in a steamboat, in order to get from Geneva 
to Ovid. The steamboats are of the very finest class, 
and the scenery around the lake is so surpassingly fine, 
that thousands come from long distances, on purpose to 
enjoy the sail across it. 


The instructions in these academies are given in three 
terms of fourteen weeks each. They are in session all of 
the time from the first of September to the first of July. 
Students can enter at any time, and remain for as long 
a time as they please, 


TUITION. 
One study, a see ee 
Twostudies,. . + » «+ + 200 
Full course, ‘ . ° e ° 25 00 
Two weeks Normal course, 3 00° 


Six weeks Normal course, co « Oe 

A Full Course includes all of the branches,to which a 
student who devotes his whole time to study can profita- 
bly attend. The above prices include the use of instru- 
ments and practice rooms. 

BOARD can be had in private families, in the Academy 
buildings, or at superior hotels, at from $3.50 to $5.00 
per week. The entire expense ofa Full Course, board in- 
cluded, is not far from $75.00 per term. 

THE TWO WEEKS NORMAL COURSE is the best 
short course of instruction ever invented. It imparts a 
qualification for Teaching Singing Schools and Leading 
Choirs, and enables those who attend it to get a clear 
conception of the art of music. 

The next two weeks’ Normal will commence in Ovid 
the first week in December, and in Xenia the third week 
in December. 

THE SIX WEEKS NORMAL COURSE is the same as 
the two weeks, with time enough added to it to enable a 
student to learn to play simple church music on the 
organ. For full particulars add the Principal 








The Little Blue Shoes. 


By the celebrated Pianist, JAS. M. WEHLI. Words 
\by GEO. P. UPTON, Esq. 


**She weeps sad tears o’er the little blue shoes, 
The shoes no longer the little feet use; 
She presses them close to her aching breast, 
And her lost one’s angels soothe her to rest.’’ 


Twentieth edition of this popular song and chorus, 
with beautifully illuminated title page. Sent by mail, 
post-paid, on receipt of 5U cents. 


Mahany Schottische, 
By C. T. DONDORE, 


Is a gem. Teachers like it, pupils like it, everybody 
likes it. Price 30 cents. 


ONLY You! 


(SERENADE.) 
Words by Addison. Music by G. Mueller. 
** Bright be thy dreams of me 
Through the long hours of night; 
Sweet may thy slumber be, 
Filled with a tender delight.” 


‘* The greatest success we have yet observed.’’—Cincin- 
nati Times. 

‘The finest song ever set toa beautiful melody.”’—Cin- 
cinnati Enquirer. 

Twelve editions of this charming song have been issued. 


Wehli’s Tyrolienne. 


(MORCEAU BRILLIANT.) 
By Jas. M. Wehli. 
Regarded by the author as his best composition. Every 
pianist should have a copy. Ask your music dealer for 
it, or send 70 cents to the publishers. 














Good Night, ye Pretty Flowers. 
(SONG.) 


English and German words. The beauty of its con- 
struction, and exquisite sweetness of its melody, make it 
a perfect gem. Kather difficult. Price 35 cents. Sent, 
post-paid, on receipt of price. 


Dreams of Childhood. 


C. R. LEFTWICH. 
Price 30 cents. 


A most exquisite melody; and we epecially commend 
it to the attention of all lovers of ballad music. 


CORAL CAVES. 


SIDNEY RYAN. 


If you want a really beautiful, dashing instrumental 
piece, send for Cora Caves. You will like it. Sent 
on receipt of 75 cents. 


“ABSENT, BUT NOT FORGOTTEN, 
Whetethe Mocking Bird sings in the Orange Grove, 


By Frank Howard, 


Are the two most popular songs now before the public. 
Fiue parlor songs of refined sentiment and music. Sold 
by all music dealers, or sent, post-paid, on receipt of 35 
cents each, by the publishers. 














My Darling Dreams. 
(VALSE SENTIMENTALE.) 


Sparkling and bright. Decidedly the sweetest Fantasie 
waltz ever published. Price 30 cents. 





My Lover is Shy. 


(BA DLOA D.) 
Price 30 cents. 


The words are tip-top, and the air brim full of mirth. 
Persons fond of humor without vulgarity will be pleased 
with this. 

wa_The above list comprises some of the most popular 
music of the day. They are all good. Send for them. 

JOHN CHURCH & CO., Cincinnati, 0. 








AN ESTABLISHED FAVORITE! 
“THE VICTORY.” 


The most successful Church Music Book published during the 
past three years. 


Price, $1.80. Per Dozen, $138.80. 
YOUR BOOKSELLER SELLS IT. 
BIGLOW & MAIN, Publishers, - New York, 


Successors to Wm. B. Bradbury. 





A NEW CHURCH MUSIC BOOK FOR CHOIRS AND 
SINGING SCHOOLS. 


“The Sceptre,” 


By Dr. A. Brooks Everett. 
ONLY ONE DOLLAR. PER DOZEN COPIES, $10.50. 
ASK YOUR BOOKSELLER FOR IT. 


Published by BIGLOW & MAIN, New York, 


Successors to Wm. B. Bradbury. 


“VOICE CULTURE,” 


George James Webb and Chester G. Allen. 


A complete method of theory, together with practical 
exercises for the 
Cultivation and Development of the Voice. 

Mr. Webb is acknowledged to be the most successful 
teacher of the voice in this country, and this work em- 
braces the developments of forty years’ experience. Com- 
petent teachers, who have had the best opportunities for 
comparing his method with others that are most popular 
and widely used, do not hesitate to express their convic- 
tion of its superiority over them all in its simplicity and 
correctness. 

Every music teacher and student should have a copy of 


“VOICE CULTURE,” 
As the low price at which it is offered brings it within 
reach of all. Price $2.50. Sent by mail on receipt of 
price. 


BIGLOW & MAIN, Publishers, New York,’ 


Suecessors to Wm. B. Bradbury. 
Sold by Music Dealers. 


CORALITE TOOTH POWDER. 


Recommended by Druggists, Physicians and Dentists, 
as the 


SAFEST AND BEST DENTRIFICE IN USE. 








IT IS PERFECTLY FREE FROM GLIT, or other 
substances injurious to the teeth or gums. 


IT DISSOLVES AND REMOVES all extraneous sub- 
stances from the teeth, and keeps them clean and white. 


ITS ASTRINGENT AND TONIC PROPERTIES ren- 
der the gums firm and healthy. 


IT CONTAINS DISINFECTANT AND AROMATIC 
QUALATIES, which render the breath sweet and fra- 
grant. 


F. E. SUIRE & CO., Proprietors, 
CINCINNATI, OHIO. 
For Sale by all Druggists. 


BITTER WINE OF IRON. 


A valuable Tonic for all diseases arising from 


General Debility and Impoverishment of 
the Blood. 


Pleasant to the Taste and Stomach. 


F, E. SUIBE & C0., Proprietors, Cincinnati, Ohio. 




















































John Church & Co. 
General Western Agents for 


arse liga 
DA FORTE 
AWY FORTEC, 








) 











é 

These Instruments have been before the public for nearly 30 Wears, and upon their excellence 
alone attained an unpurchased pre-eminence, which pronounces them unequaled in TONE, TOUCH, 
WORKMANSHIP and DURABILITY. 

All their SQUARE PIANOS have their New Improved OverRstrRuUNG ScaALE and the 
AGRAFFE TREBLE. 

We would call special attention to their late Patented Improvements in GRAND PIANOS and 
SQUARE GRANDS, found in no other Piano, which bring the Piano nearer Perfection than has yet 


been attained. 
Every Piano Fully Warranted for Five Years. 


Illustrated Catalogues and Price Lists promptly furnished on application to 


John Church & Co., Sole Agents, 
66 W. Fourth St., Cincinnati, O. 
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M''® CHRISTINA NiLSSON. 





